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UGARITIC ENCLITIC -m 


MarvIN Popr 


Yale University 


New Haven, Conn., U.S.A. 


The enclitic element -m appears in Ugaritic 
with every part of speech; it even intervenes be- 
tween a construct and its genitive! and in a few 
uncertain Cases seems to be added to suffixed pro- 
nouns... The precise functions of this element 
are elusive and its vocalization conjectural. The 
element was first recognized as an appendage to 
verbal forms by H. L. Ginsberg? who suggested 
relating it to the Akkadian conjunctive -ma. Al- 
bright* related it more closely to the enclitie -m7 
of the Amarna letters. From the repeated oc- 
currences of the element with forms other than 
verbal, especially in SS,° Ginsberg® perceived that 
it was not a conjunction and equated it with the 
Akkadian -ma, South Arabie -m, mw, that may 
The late 
A. D. Singer? attempted to determine the fune- 


be attached to any word for emphasis. 


tions of enclitie -m and reached the following 


conclusions: (1) There is not sufficient evidence 
in our present texts as to the meaning of verb 


(*) 


plus -m. Final -m affixed to substantives gives 


them adverbial meaning. (3) Proper-name plus 


-m forms the voeative.. (4) Evidence lacks as to 

lL. Gordon, Ugaritie Handbook, cited hereafter as 
UH, 11.7, p. 90 

2. Cf. Obermann, JAOS 67 (1947), p. 200, and, con 
trariwise, Ginsberg, JCS 2 (1948), pp. 140-1 

3. Tarbiz 4 (1932), p. 388 

4. JPOS, 14 (1934), p. 121, n. 88; JBL 69 (1950), p 
3N7 

5. The system of text reference is that of Virolleaud 
in the first editions For handy conversion to the sys 
tem of Bauer and Ginsberg, Montgomery and Harris, 
Gordon, and Eissfeldt, ef. De Langhe, 
Ras Shamra-Ugarit, 1, pp. 187-149 

6. JRAS, 1935, p. 47. 

7. BJPES 10 (1943), pp. 54-62 


Les Textes de 


8. In his posthumous article ‘The Vocative in Uga 
ritic,’? JCS 2 (1948), p. 9, n. 29, Singer still classed -m 
as one of the vocative particles. In view of the fact 
that out of more than a score of proper names in the 


vocative only three or four exhibit the final -m, it were 


better stated that -m is sometimes affixed to proper 
names, vocative or otherwise. In I AB VI 48-50 the 
parallelism of kér-m and hss (without -m) and I AB I 
12-14 bn il-m mt 


jdd bn ilgzr, neither of which is voca 








particle plus -m.* (5) It may be conjectured that 
this -m affixed to nominal forms is in some way 
connected with Semitic mimation.’’ R. De 
Langhe independently came to a view similar to 
that of Singer as regards substantive plus -m. 
De Langhe! suggested that in certain cases the 
enclitic -m may have the function of a preposi- 
tion like the Akkadian adverbial ending -wm (-w). 
This paper will reconsider the evidence to deter- 
mine whether the results of Singer and De Langhe 


are conclusive. 


tive, shows that the -m has nothing to do with the 
vocative 

9. The alleged lack of evidence is not due to paucity 
of occurrences. Indeed there is an embarrassment of 
riches in this regard, especially with the prepositions b, 
k, and l. 


difference between particle plus -m and particle sans 


The parallelism shows clearly that there is no 


m. There can be little doubt that the enelitie -m with 
particles has the same origin and function as in Hebrew 
hemd, kemé, lemé. Singer dismisses ‘m-m, I K 302, as 
a seribal error (dittography) and overlooks ‘d-m, IIL ix 
VI 2, (ep. Amarna adi-mi), and dt//dt-m, IL AB VI 37 
38, II K 1-II 20. 

10. The relation of the allegedly adverbial enclitie 
m to mimation/nunation is doubtful. Some scholars 
see vestigial remains of the old mimation of the Hebrew 
adverbial forms in -am (ef. Brockelmann, Grundriss I 
p. 474 


pp. 504, 529) suggest that the -am in yémam, kulldm, 


Bauer and Leander (Historische Grammatik, 


may be the 3 mase. plur, poss. suffix, as in Arabie yauma 
hum, ‘ton their day,’ and the other adverbs in -am may 
be analogical formations. Albright’s latest analysis of 
the adverbial -am is as adverbial accusative a plus ad 
verbial -mz, Amarna réga-mi, Hebrew réqam, JBL 69 
1950), p. 387. Thus derived, the final -m has no con 
nection with mimation. Albright here, it seems, unnee 
essurily complicates the matter by assuming an adverbial 
ma/mi in addition to the emphatie -ma/mi. The 
ma/miis attached to forms adverbial and non-adverbial 
and the simpler explanation—that it is merely for em 
phasis of stvlistie variation—is ade juate for all cases. 
The Akkadian adverbial -2m has nothing to do with 
mimation; the mimation disappears before suffixes, but 
the adverbial -m is assimilated to the suffix, ina libbi-su, 
but libbum-su > libbussu. 

11. Les Textes de Ras Shamra-Ugarit, I, p. 317; 
“T’nelitique Cananéene -m(a),’?’ Muséon 49 (1946), 
pp. 89-111. 
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I Verb Plus -m 


It proves rather difficult to find conclusive evi- 
dence which would allow us to assign to verb 
plus -m a meaning different from verb without -m. 
For example, in 

ysq ksp l-alpm 
hrs ysq-m l-rbbt 
“He pours out silver by the thousands, 
gold he pours out by the myriads” II AB I 
27-29, 
the two stichoi are perfectly parallel and there is 
no perceptible difference in the meaning of ysq 
and ysq-m. Though the -m is more often at- 
tached to the second verb, it may occur with 
both, as in 
b'l hmd-m yhmd-m 
bn dqn yhrr-m 
“Baal earnestly desires, 
The son of Dagan burns” BH I 38-39. 
Final -m with the first of two parallel verbs and 
not with the second is found only in 
qr\b|-m ab dbh l-ilm 
Sly dgt| | b-Smym 
“Present, O Father, a sacrifice to the gods, 
send up an offering to the heavens” I D 191-192. 

The enelitie -m appears frequently with the 

inifinitive absolute, but is not found with the in- 


finitive construct Ugaritic employs the infin 


tive absolute in the same manner as Akkadian and 
Hebrew, namely erbially for emphasis The 
Akkadian parone tive ending -um 


Which looks like s to be equated 


with the adverb e Ugaritie parono- 
mastic infinitive which, as in 
Akkadian, can haarely hominative The Ak- 
kadian Infinitives im in mae ure merely em- 
phatic forms of the infinitives in -um, -u. So 


also the -u(m ending of the Ugaritice infinitive 
absolute is the bearer of the adverbial meaning, 
and the enelitic -m is merely for additional em- 
phasis. The paronomastic infinitive is already 
adverbial and emphatic, and the omission or addi- 
tion of the final -m, as with finite forms, makes 
no perceptible difference in meaning. 

Singer™ suggested three possible meanings of 
enclitic -m with verbs: (1) Conjunctive. (2) No 


meaning in itself; the association remains asyn- 
12. J. Lewy, Orientalia 15 (1946), ‘‘Paronomastic 
Infinitives in Classie Aceadian,”’ pp. 410-415 
13. UH 9.23, p OS 14 op cit p 56 


StupiEs, Vou. 5 (1951) 


detic. (3) Strengthening (energicus). To this it 
should be remarked that conjunctive force for 
the Ugaritic enclitic -m is nowhere indicated and, 
on comparative grounds, is hardly to be expected. 
The so-called Akkadian conjunctive -ma is not 
common Akkadian, but is a strictly Babylonian 
innovation first encountered in Old Babylonian. 
The conjunctive -ma of Amharic'® is a late paral- 
lel development not inherited from  Primitive- 
Semitic. Singer’s second point is confused. The 
final -m has no syndetie force, but this does not 
exclude the possibility of another meaning. As 
for enclitic -m marking the energicus, this is 
hardly possible, for Ugaritic has the energicus in 
-n and we find sometimes the yqt/n form accom- 
panyving the infinitive absolute plus enclitic -m, 
as mt-m tmin, IL WK I-11 3-4, and sometimes the 
ygtl form, as mt-m aml, II D VI 38. The West 
Semitic energicus in -n is to be related to the 
Akkadian form in -am. Final -m occurs with 
verbs of motion in Ugaritic, e.g. ylk-m, 1 D 152, 
tlk-m, SS 16, but there is no indication of ventive, 
terminative force. Nor is it to be expected, on 
comparative grounds. The original force of the 
\kkadian form in -am was, in all probability, the 
sume as the West Semitic form in -n, i.e., energic. 
The peculiarly Akkadian ventive, terminative 
function appears to have developed under the 
influence of Sumerian, where directive elements 
play a major role.” The original energic force, 
however. may be preserved in the archaizing 
hymnic-epic dialect. This is the most likely ex- 
planation of the licentious use of the suffix -am 
with verbs other than verbs of motion, particu- 
larly in the Gilgamesh epic, to which Landsberger 
called attention." 

It has been suggested that some cases of Uga- 
ritie final -m may be analogous to the Akkadian 
final -mi attached to a significant word in quoted 
direct discourse.'’ Whether the Akkadian -mi of 
quoted direct discourse is identical with the em- 
phatic -ma mi is problematic. It may be that 


15. Yivisaker, Zur babyvlonischen und assyrischen 
Grammatik, p. 68. 

16. KE. Littmann, ‘‘Die Partikel -ma in Harari,’’ ZA 
33 (1922), pp. 103-122. 
B. Landsberger, ‘Der ‘Ventiv’ des Akkadischen”’ 
ZA 35 (1924), p. 123 

IS. op. cit 

19. Cf. Ginsberg, ‘‘The Legend of King Keret,”’ cited 
hereafter as LK, BASOR SS 2-3 (1946), p. 46, on adn-km, 
Il Ww I-III 60. 
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the Akkadian -m7 of direct discourse is to be con- 
nected with Ugaritic -m‘, -mat‘ > me’ > me/t. 
The Ugaritic -m‘ occurs only®’ after imperatives 
which are, naturally, in direct discourse. There 
is, however, no perceptible difference between 
imperative followed by -m‘ and imperative fol- 
lowed by -m. 

The one function that is possible for all cases 
of final -m with verbs is emphasis and or stylistic 


variation. 


Il Noun Plus -m 


The possibility of an adverbial ending in -am 
was suggested already by Virolleaud,?! followed 
by Brockelmann,” in the case of mrhgtm™ 81:10, 
and other nouns with final -m were tacitly con- 
strued as adverbial™ before Singer sought to show 
that eneclitic -m with nouns in Ugaritie is regu- 
larly? either adverbial or vocative. De Langhe, 
more judiciously, contends that some of the cases 
of enclitie -m with nouns are adverbial. Re- 
examination of the evidence shows that many of 
the alleged cases of adverbial enelitic -m have 
been misconstrued and that virtually all are ca- 
pable of alternate construction. The following 
types of misconstructions and possible alternative 
constructions of allegedly adverbial -m are ad- 
duced: (a) -m not enclitic, but integral part of 
the dual or plural ending; (b) omission of prepo 
sition, or extension of the force of a preposition; 


(¢) accusative plus enclitic -m. 


(a) Duals and plurals misconstrued 
In I1* AB VI 16-17, lps yks mizrtm, Singer,** 
following Cassuto, rendered ‘et [bus(6)  y*kassé 
bah¢gérad **(his) raiment he covers with a girdle.” 
The meaning of m7zrtm is uncertain; Gordon” at 
first took it to mean ‘“‘loins,’’? a natural dual, but 
later switched to “ta (doubled) garment,’ still 


20. UH 9.17, p. 66. The m‘ following the noun ‘dn 
in | K 177-178 is not the imperative, nor a ‘‘Bekrifti 
gungs-”? or a ‘“‘Begleitungspartikel,’’? so Pedersen (‘‘Die 
Keret-Legende,’’ Berytus 6 (1939-41), p. 78 It is best 
construed as an adjective, with Ginsberg (LIK ad loc. 

21. Syria 19 (1938), pp. 127f., n. 3 

22. Orientalia 10 (1941), p. 226 3b 

23. Cf. Gordon, UH 11.8, p. 90 

24. Cf. Gordon, Orientalia, 12 (1943), p. 58 

25. Cf. Ginsberg, BASOR 97 (1945), p. 6, n. 13 

26. Op. cit., p. 58, n. 18 


27. Ugaritie Grammar 7.4, pp. 37f 
28. Cf. Obermann, JAOS 66 (1946), Supplement No. 
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construing it as a dual.2* If mizrtm is a dual, 
whatever the meaning, the final -m is not enclitie 
but an integral part of the form. The form 
might, however, still be construed ‘‘adverbially”’ 
as in the oblique case. If the verb yks has the 
meaning “cover” it could naturally be construed 
with two accusatives. The form yks, if derived 
from ksy, would, however, be apocopate, and the 
apocopate form is Incompatible with the parallel 
long forms ydy and yhdy in Il. 18 and 19. The 
form is perhaps to be derived from iss ‘to cut,’ 
in which case both Ips and mizrim, articles of 
clothing, would be its direct objects. 
In 

qm ybd w-ysr 

msitm bd n‘m 
“He arose, composed and sang 
with ¢eymbals a melody composition” V AB A 

18-19, 

(Singer’s own English rendering),*' 


the sense is 
possible, but not so the construction of the final 
-m which is an integral part of a natural dual. 

De Langhe*! renders | K 130-131, gh krt &lmm 
slmm, “‘prend, Keret, en paix des tributs,’’ com- 
paring the alleged adverbial -m with Akkadian 
Salamis. Rosenthal® previously had suggested 
that slmm here may be adverbial, ‘‘Take (it), 
Keret, in peace, in peace.”” De Langhe takes one 
of the externally identical words as a noun, “peace 
offerings,” ¢p. Hebrew silliim, Akkadian Sulmdnu, 
and the other as salam, “‘peace,” plus adverbial 
-m. It is, however, possible and distinctly pref- 
erable to take both as representing the same word, 
“peace offerings.”” The repetition of words to 
stress totality or as a periphrasis for the superla- 
tive is well known in Hebrew.** The sense may 
thus be, ‘‘Take, Keret, peace offerings galore.” 

In I K 198-199, 201-202, atrt srm w-ilt sdynm, 
De Langhe* construes the final -m’s as adverbial, 
“at Tyre,” ‘at Sidon.” Following Virolleaud, 
srm and sdynm have generally been taken as 
gentilics. Albright,®° however, pointed out that 
the gentilic should be written with -y. Gins- 

29. UH 9.49, p. 79 and 18.88, p. 208. 

30. Op. cit., p. 58, n. 19. 

31. Muséon 49 (1946), p. 106f. 

32. Orientalia 16 (1947), p. 401. 

33. Gesenius, Kautzsch, Cowley, Hebrew Grammar, 
26th ed. (1898), cited hereafter as GKC, p. 453 133 1; 
pp. 415-416 123d. 

34. Muséon 49 (1946), p. 101. 

35. BASOR 94 (1944), p. 30, n. 5. 
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berg” expressed the provisional opinion that the 
forms are, after all, gentilic plurals in the oblique 
case, -imla| for -Zyimia|. The form sdynm 
I KK 202, is troublesome and Baumgartner* con- 
sidered this reading ‘“unhaltbar.”’ The form de- 
siderated is sdnym Scribal error is not unknown 
in Ugaritic and the text is broken in I Kk 199, 
Why not render, then, **Athirat of Tyre” 


and “(Goddess of the Sidonians’’? Apart from 


sd ln. 


grammar, the most compelling objection to De 
Langhe’s interpretation is the distance of some 
twenty miles between Tyre and Sidon. — Ieret 
would hardly be represented, even in epic exag- 
gveration, iis arriving at both places simultane 
ously 

In the cliché 
‘Sty krpnm yn 

b-ks hrs dm ‘sm 

“they drink Jars of wine, 

from a cup of gold the blood of the vine,” 
It AB Ill 43, VI 58, 1 AB IV 15, krpnm would 
naturally be construed as the object of sé and 
jyoas the second object, accusative of material 
The variant in I] AB IV-V 37 has b-hkrpnum 
b-k-s, from which Singer*® infers that the final 
m ol krpin serves for the preposition iD The 
final -m, however, appears alike with /erpnam and 
b krpnm so that the form is probably plural 


bh) Omission of preposition, or extension of the 
power ol a preposition 

In poetic parallelism in Hebrew a preposition 
may be omitted with the corresponding substan 
tive of the second member, or, to put it another 
Wily, the governing power ol the preposition Is 
extended This is a possible alternative expla 
hation ob some ol the sleeved adverbial final -’s 
in Uearitic. To illustrate with a ease not noticed 
by Singer or De Langhe, in 

nim I-htt b-‘n 


b-m nr ksm-m 


36. Lik, p. 40 37. JPOS IS (1938), p. 51 
os. Op. ert 1D 57. n. 12 
39. A preposition may be added to a noun already 


provided with adverbial postposition, mn Akkadian and 


Ilebrew 4S tli ana ahamuis na hamutis, "Old 
hannegbd. ’el-hinndam (for free! This might conceiva 
bly be the ease here and in b-'pr-» V ABC D 83, 68 
73 But in b-q bem asm. 1 D 67. and b-» qrb-m asn 


Il) 76, the final 
for stvlistie variation 
0. Cf. GKC 119hh, pp. 408f. UH 11.6, p. 90 


ean hardly be other than emphatic, 


“It (rain) was sweet to the wheat in the plough- 
land, 

in the tilth (to) the emmer” II Kk III 9-10. 

the parallelism of (-Alt and /ksm-m is clear, and 


l 


vet Ginsberg," rightly, saw no need to construe 
the final -m of ksm-m as serving for the missing 
preposition, 
In I Wk 159-161, 
lgh imr dbh b-yd-h 
lla I:latnm 
“He took a sacrificial lamb in his hand, 
a kid (in) both hands,” 
the parallelism of b-yd-h and klatnm is clear, and 
Singer’s® rendering of klatnm, bisté yddayim, is 
proper, as confirmed by the variant b-d-h/ /b-/lat 
yd-h, V AB A IL. It may be, however, that here 
is simply 2a case of extension of the power of the 
preposition, 
In I WW 75, 167, 
w-'l er mgdl 
rhb thm-m hmt 
Ascend to the back of the tower, 
mount the shoulder of the wall,” 

thm-m is clearly parallel to the preceding (-zr. 
But again it may be held that the force of the 
weposition 7 in l-zr mgdl extends to the parallel 
member thm-m hmt. Or possibly, the verb  rkb 
is to be construed with the accusative, as com- 


monly in Akkadian. 


¢) Aecusative plus enclitie -m 
\ possible, and indeed more probable, alterna- 
tive analysis of some of the alleged cases of ad- 
verbial -m is as accusative plus enclitie -m. 
In | AB TIT-IV 7, nhlm tle nbt-m, “the wadies 
run honey,” there is no reason for construing the 
The verb Alk in the sense 


of “run, flow with something” belongs to a group 


final -2 as adverbial.! 


of verba induendi and exuendi, abundandi and 
defictend? which are construed with the acecusa- 
tive of material? 

Similarly other allegedly adverbial -m’s turn 
out to be simply cases of construction with two 
accusatives."! 

In V AB IV-V 10-11 and IIT D VI I-12 

ashll: sbt-h le dm-m 


Sbt dqn-h k mm‘-m 


41. LK ad. loc., p. 47. 12. Op. cit., p. 54 
3. Singer, op. eit., p. 59. 14. Singer, op. cit., p. 99 
45. GAC 117z, pp. 387f 16. GKC 117ec-1l, pp 


388-300 
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“| will make his thy grey hair run blood; 

the grey of his, thy beard, gore,”’ 
Singer” is to be credited with having divined the 
proper sense of the passage. But the construc- 
tion of the final -m’s of dm-m and mm'‘-m as ad- 
verbial is) unwarranted. Whether dmm and 
mm'm are singular or plural is immaterial; the 
final -m’s, if enelitic, are not adverbial. This is 
made clear by an analogous example in II D I 


uzr-m ilm ylhm 
uzr-m ysqy bn qds 

“He feeds the gods (an) offering (s) 

makes the holy ones drink (an) offering(s),”’ 
ithe parallels of the preceding lines, IT D I 8, 10, 
11, 12, 13, where uzr appears minus the final -m 
show that the -m, whether enclitic or plural, is 
not a significant part of the construction. The 
factitive and causative stems of such verba abun- 
dand? take two accusatives, the object proper and 
the accusative of material. 

In I WK 205-206, 

tn-h ksp-m atn 
w-tlt-h hrs-m 

“Her double (value, weight) (in) silver I will give, 
her triple (value, weight) (in) gold,” 
there is no justification for construing the final 
m’s of ksp-m and hrs-m “adverbially” as serving 
for the preposition b, Hebrew b'kesep, b*zahab.** 
\Ibright*® held that the final -m’s here are not 
enclitie but simply plural. This seems unlikely; 
In Biblical Hebrew kesep and zahab never occur 
in the plural except in Gen. 42:25, 35 hkaspéhem, 
“their monies.”” Brockelmann®’ and Goetze?! 
construed the words as singular plus enclitic -m. 
Specifications of weight or measure in Arabic take 
the material measured in the accusative singu- 
lar, In Akkadian,* and in Hebrew,*! the mate- 
rial measured is in apposition with the measure 
and the case employed depends on the syntactical 
position of the number idiom in the sentence as 


a Whole. In the passage cited above ksp-m and 


Op. eit pp 61-62 

iS. Singer, op. cit., p. 59, UH 11.5, p. 89 

9. BASOR 94 (1944), p. 31, n. 17. 

0. Orientalia 10 (1941 » p. 226 

d1. JAOS 58 (1938), p. 226 

92. Wright, Arabic Grammar, IT, pp. 124fi 

8. Goetze, INES 5 (1946), p. 188 

O44. Konig, Lehrgebiude der hebriiischen Sprache, II 


=, pp. 393 
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hrs-m can only be accusative in apposition with 
the tn-h the direct object of atn. 

The accusative is the adverbial case of Semitic® 
and thus a possible alternative analysis of some of 
the alleged cases of adverbial -m is as adverbial 
accusative plus enclitic -m. 

In I 1) 57-59 

bh-m tmdln ‘r 
bk-m tsmd phl 
bk-m t8u ab-h 
“Weeping(?), she saddled the ass, 
weeping(?), she harnessed the donkey, 
weeping(?), she lifted her father,” 
bk-m, if not simply equal to Hebrew b*hkén, may 
be equivalent to Hebrew bibki,°® “with weeping,” 
for this latter sense fits the contextual situation 
and is morphologically possible as shown by bh, 
I AB 1 9, and the parellelism of b-bh and b-dm' 
in I WK 60, in contrast with b-m bhy-h and b-cm'-h 
of I K 31. Adverbial sense may be equally ap- 
propriate in IT KOT-IT 112. It is not necessary, 
however, to attribute adverbial force to the en- 
clitic -m. If bh-m here means ‘“‘weeping,”’ it may 
quite properly be construed as adverbial accusa- 
tive plus enclitic -m. 


Adverbial Accusative Without Enelitie -m 
If the final -m is no significant part of the al- 
leged adverbial constructions, we might expect to 
find some adverbial accusatives without final -m. 
As a matter of fact, a few possible cases are to be 
found. 
In II K I-II 13-15, 
ytn g-h bky 
b-hy-k ab-n nsmh 
bl-mt-hk ngln 
“He gives forth his voice weeping: 

‘In thy life, our father, we rejoice, 

(in) thine immortality we exult’,”’ 
Ginsberg”? says bky is for b-bky and bl-mt-k for 
b-bl-mt-k. The opinion that the omission of the 
preposition } is for reasons of euphony® is doubt- 
ful in view of the fluctuation in usage®? before 
non-labials as well as labials, e. g. in Hebrew 
wayyigrad gol gadél or b¢gél gadél is optional. The 
ease of b-hy-k bl-mt-k may be regarded as ex- 
tension of the power of the first preposition. 


55. Brockelmann, Grundriss, II, pp. 266-270 

56. Cf. Singer, op. cit., pl. 59, UHL 11.5, p. 89 

57. LK, p. 44 

58. Brockelmann, Grundriss I, p. 265; IT p. 371, n. 1 
59. UH 10-4, p. 88 
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In If Wk I-II 26-28 
al thl bn qr ‘n-l 
mh ris-k udm't 
“Waste not, my son, with flowing thine eye, 
the brain of thy head with tears,” 


Ginsberg®’ combined the words bn and qr into 
bngr and then construed it as equivalent to b-mgr, 
In the 


line preceding, IL Kt T-IL 25, bn al thkn, “my son, 


thus creating an unnecessary difficulty. 


weep not for me,” bn is clearly vocative, and so 
also in |. 26. Moreover qr occurs elsewhere, BH 
I] 61, | D 151, 152, with the same meaning as 
mar. It is possible to construe qr ‘n-k as the 
direct object of thi: “twaste not, my son, the foun- 
tain of thine eye, the brain of thy head with 
tears.” It is also possible and perhaps prefer- 
able, with Ginsberg, to take gr and udm't as par- 
allel. At any rate, the preposition 6 is not in- 
volved and wdm't, and perhaps also qr, is to be 
construed as accusative of material or the second 
object of th. 

Note the adverbial sb'd, “sevenfold,” paralleled 
hy &b'd-m, in SS 14-15. 

In I] DV 36, rk ‘VU aglh|t h-yglral, the element 
rk is apparently to be connected with the root 
rkk, “soft, tender, weak, delicate,” and a plausi- 
ble interpretation is as adverbrum medale, ‘ten- 
derly to Aqht he calls.” , 


Conclusion 


It is not feasible here to discuss every case ot 


alleged adverbial -m that has heen adduced. 


Some of the examples have been passed over be- 


60. LIK, pp. 44 


Srupiges, Vou. 5 (1951) 


cause they have been dealt with properly by 
others, and a few cases because the context and 
meaning are too doubtful for grammatical analy- 
sis. It must finally be asked if there remain any 
alleged examples that cannot be explained away, 
There is a case cited by Singer,®! Ginsberg, De 
Langhe,® and Gordon,® viz. Sps-m in the formula 
mk w-hn, ahr, &ps-m b-tlt, b-rb' b-sb‘, 1 IN 107-108, 
118-119, 195-196, 209, 221, which is very striking 
but not compelling. It is possible to construe 
Sps-m as the subject of a nominal sentence, “the 
sun (was) in the third (day).’’ But even if the 
meaning is “at sunrise,” there is no proof that 
the adverbial sense resides in the final -m. 

In summation, we have seen that many of the 
alleged examples of adverbial -m have been mis- 
construed, and that alternative constructions are 
possible in every case. Not a single alleged case 
is unequivocal. There are in Ugaritic, as so com- 
mon in Hebrew, adverbial accusatives without 
visible termination. Thus, even when adverbial 
sense is indicated in nouns with enclitie -m, it 
cannot be proven that the adverbial force is resi- 
dent in the -m. It is possible that Ugaritie has 
the adverbial endings -w(Qm) and -a(m), but it is 
not easy to prove the point since the supposed 
-um, -am, u(m)-ma/mi, a(m)-ma, mi, appear alike 
as -m in the orthography. With verbs and nouns 
alike, the function that is possible for all cases of 
enclitic -m is emphasis and or stylistic variation. 


61. Op. eit., p. 59, n. 25 62. LK, p. 28, |. 107. 

63. Les Textes de Ras Shamra-Ugarit, I, pp. 316ff. 
Muséon, 49 (1946), pp. 108f. 

64. UH 18. 1985, p. 274 
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KIN ALTHETHITISCHER 
H. 


VERTRAG 


MIT KIZZUVATNA 


OTTEN 


Berlin, Deutschland 


Bei der Durcharbeitung der Bogazkéy-Texte 
wurde ich auf das Fragment 629/¢ aufmerksam,! 
Hinsicht 


Ich lege es daher hier in 


das in sprachlicher wie historischer 
Beachtung verdient. 
Umschrift und Ubersetzung vor und _ schliesse 


einen kurzen Kommentar an. 


Vs. (629/c) 
PUTU™ LUGAL.GAL ™zi-da-an-za LUGAL 
KUR ©8®hal-at-ti | 

2 LUGAL KUR U®°fi-t2-zu-ua-at-na_ taék-Su-ul 
t-€-€17r 


Ii-78-Sa-an tdk-Se-er URUE!4-u8 hu-i-us 





| 

| 

t ne SA PUTU™-pdt a-Sa-an-tu ™pill-li-ia- | 
e-ep-pu-un ne ™pil-li-ia-as-pdt a|-sa-an-tu| 

6 PUTU* 


I u-2[-us | 


URUPP! TP HIA_)/& 


u-t-ta-an-tu-us 
heu-e ar-ha tar-na-an-ta nu PUTU™ lel-« | 


8 -i-la-an-lu-us URUPIPEEREA YS hy-i-us har- 


Me[u-un’ | 
nu ™pil-li-ia-as na-al-la vi-e-l\e-e2-27 | 

10 na-as-la li-in-ga-en Sar-ra-at|-ti| 
LUGAL.GAL URU-an na-as-mla 

12 1a-az-27 x| | 
le-« x| | 


Zidant, 


KOnig des Landes Haltti und Pillija,| 


“Die Majestit, der Grosskénig 


2 Konig des Landes WKizzuvatna, haben einen 
(IF riedens-) Vert rag geschlossen. | | 
Folgendermassen haben sie vereinbart: Die 
Stidte, die [Pillija genommen hat,| 
t die sollen wieder der Majestit gehéren; 
ldiejenigen des} Pifllija, die] 
ith genommen habe, die [sollen] wiederum 
dem Pillija gehélren. | 
6 Die ausgebauten Stiidte, die die Majestiit 


und die | 

die verlassen sind, < die > soll die Majestiit 
nic{ht wieder aufbauen(?). | 

8 Die ausgebauten Stidte, die ich hiellt, 


wird] Pillija nicht < wieder > aufbaulen, . . | 


“Archivgebiude” auf Biiviikkale 
UW-S 11 im Tablettenschutt Raum 5, Mitte 


1. Gefunden 1933 im 


129 


10 dann brich{st du] den Eid. 
Der Grosskénig eine Stadt oder | | 
12) macht .| 
dart nbent [.. i... 5.45. oe has 


Z.1. Za? UTU”™ in der Priiambel des Vertrages 
HAB 27ff. 
Titulatur nicht nur im Neuen Reich gebriuchlich 


cf. Sommer-Falkenstein Dass diese 
ist, zeigt das Vorkommen im Politischen Testa- 
HAB 72. An 


Stelle deutlich Selbstbezeichnung des hethitischen 


ment des Hattusili, ef. unserer 


KoOnigs. Diese beiden alten Belege machen, wie 
von Sommer-Falkenstein schon vermerkt worden 
ist, einen etwaigen jigyptischen Einfluss beim 
EKntstehen des Titels problematisch. 

Die Stellung von Eigenname und Titulatur ist 
Neuen 
Reich gebriiuchlichen Formular tabarna,PUTU~ 


NN LUGAL.GAL. 


Alten Reich ist die Folge der Gheder freier, vel. 


auffallig, aber nur gegeniiber dem im 


In den Beispielen aus dem 
LUGAL.GAL tabarna Alluwam(a)na und tabarna 


LUGAL.GAL Huzzita 
MDOG 74 


auf zwei Siegelbullen 


(Giiterbock, (1936) S. 72 u. Siegel 


aus Bogazkéy I (AfO Beiheft 5) S. 51ff.). Die 
Bezeichnung des Eigennamens durch den Per- 


sonenkeil entspricht dem = Schreibgebrauch der 
spiiteren Zeit; fiir dessen Fehlen in alten Urkun- 
den cf. wieder HAB 27. 

Der Kénigsname war bisher als Zidanta ange- 
setzt worden: Unter dieser Form erscheint er im 
Telipinu-Erlass 2 BoTU 23 C IL 11 ™zt-dan-ta- 
as-Sa, 2BoTU 23 A 1 64 ™z7-dan-tal-as| (beides 
Nominative) und in den ‘“Ko6nigslisten’”? A-NA 
mz)-dan-la KUB XI 7 + Bo 890 Rs. 2 (Stamm- 
form), 2 BoTU 24 II 7 ™zt-dan-ta-an (wie II 11 
Akkusative).  Da- 
neben muss es eine Namenform Zidanza gegeben 
haben, schreibt doch der Madduwatta-Text Vs. 
64 ™27-da-a-an-za-an (Akk.-Objekt zu ‘sie téteten 
den Z.’’); 
des Prinzen aus der Zeit Suppiluliumas ansetzen 
(2 BoTU 24 IIT 8, Bo 2893 I 3 A-NA @SBAN- 
“dem Tische des Z.’’). Der 


™hu-uz-zi-ta-an anscheinend 


als Zidanza muss man auch den Namen 


SUR ™zi-da-an-za 


2. Fiir weitere Zitate ef. Gétze, MadduwattaS 128f. 
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hier als Vertragskontrahent genannte Grosskoénig 
kann mit diesen beiden Namenstrigern Zidanza 
nicht identisch sein. Dass dieser Grosskénig viel- 
mehr der hethitische Konig Zidanta I. (eventuell 
auch der IL.) ist, scheint mir kaum zweifelhaft; 
\nnahme einer Nominativform Zidanl- + s (gra- 
phisch Zidanz(a)) ist in der Priéiambel unwahr- 
scheinlich. 

Z. 2.3. Zum Verbalstamm faks- und dem 
abgeleiteten Nomen faksul Bildung wie 7Sha7- 
iShiva- “binden” und 7shiul **Bindung, Vertrag’” 

ef. Friedrich ZA NE IT 49. 
die tibliche Bezeichnung fiir Vertrige, so auch 
im Katalog XXX 42 1V 15ff.: DUB [84™ 7s-hi- 
u-la <-as> 7S pudahsusza LUGAL KUR ¥®"kiz- 
zuuatna “lelipinussa LUGAL KUR hatte GIM-an 
“Erste Tafel des Vertrages. Als 
ISputahsu, Kénig von Kizzuvatna, und Telipinu, 


Dieses 7Shiul ist 


IS hi v-ul ver. 


Konig von Hatti, einen Vertrag  schlossen.”’ 
Das entspricht ganz der Ausdrucksweise des 
Jiingeren Reiches (als der Entstehungszeit dieser 
Bibliothekskataloge), wie NXI 20 [V 17ff. zeigt: 
DUB TS™ QATI SA YB tiliura is-hi-ti-la-as 
mhattusilis LUGAL.GAL tat “Erste Tafel vollen- 
det, des Vertrages der Stadt Tiliura; Hattusili, 
der Cirrosskénig, hat thn abgeschlossen’’. Zur 
Bestimmung dieses Terminus 7Sh7u/ in den hethi- 
tischen Staatsvertrigen ef. KoroSee in der 
vgleichnamigen Arbeit S. 21ff., 27ff., wo seine 
Bedeutung im den Vasallenvertriigen als die 
Gesamtheit der vom Grosskénig aufgestellten 
Vorschriften bestimmt wird; auch die “Instruk- 
tionen’’ werden gelegentlich so bezeichnet lak- 
Sul in der Bedeutung ‘(Friedens-)Vertrag’’ ist 
demgegeniiber weitaus seltener bezeugt. Mir 
sind bekannt die Belege in emem alten Text 
KBo IIT 38 (=2BoTU 13) Vs. 86,19) ANA ABI 
{BT LUGAL tdh-sSu-ul ¢-(a-alt| “er sehloss einen 
(Friedens-)Vertrag mit dem Grossvater des 
KOnigs’ und in dem (von Forrer 2BoTU 47* 
zweitelnd Mursili Il. zugeschriebenen) Text XIX 
22 Vs. 7 [na-ah-s|a-ri-ia-an-ta-at nu tdk-su-ul 
i-e-er “sie lfiirlehteten sich und schlossen einen 
Ob faksSul der Bedeutung 
nach von 7hiul verschieden ist,° oder ob vielmehr 


(Friedens-) Vertrag’”’ 


3. Ahnlich dem Nebeneinander von taksul tak 
S/ 


ef. KBo HI3 118 nuksi PUTU™ is-hi-ti-ul kiskan i8-hi 
a-nu-un “und ich, die Majestiit habe ihm folgenden 
massen den Vertrag auferlegt,’’ dihnlich NNT 29 710 

1. Cf. Giiterboek, Siegel IT 51 


5. Bisher angenommen ‘‘Freundsehaft, Friede’’ (bzw. 


im Gebrauch der beiden Worter ein zeitlicher 
Untersehied zu beachten ist, fakSul also der alten 
Sprache angehért, lisst sich noch nicht sagen.§ 

Zur Bedeutung von faks- ‘*zuteil werden lassen, 
zuweisen, zuttigen’’ s. Sommer-Falkenstein HAB 
145. 

Z. 4.5. Zur althethitischen Form ne cf. Fried- 
rich, Elementarbuch I § 104f.; ebenfalls diirfte 
die Schreibung a-Sa-an-tu (statt jiinger a-Sa-an-du, 
cf. Friedrich, Staatsvertriige I] Index) als alt zu 
werten sein.? 

Z. 6. Der Stamm wele a- ist in den alten Texten 
gut bezeugt, cf. Sommer-Falkenstein HAB 145. 
Fir die sachliche Bedeutung der Stelle s. Gétze, 
Annalen des MursiliS 152f. nam-ma-ia hku-i-e-es 
URUPIPLLELA BAD ii-e-da-an-te-e& e-Se-cr “fermer 
auch, welche festen Stidte gebaut worden waren”, 
(die vernichtete der Feind) KBo V 8 IT 16f. 

Z.7. arha tarna-, also nicht lediglich Simplex, 
wie sonst oft in alten Texten, wozu HAB 262 
Index zu vergleichen ist; doch ist gerade fiir das 
Verbum farna- Simplex statt des **ompositums” 
dort nicht nachgewiesen. Gétze in seiner Ma- 
terialsammlung (Neue Bruchstiicke 64ff.), die al- 
lerdings das sprachliche Alter der Belege nicht 
beriicksichtigen konnte, meint, dass ‘‘herauslas- 
sen”? urspriinglich wohl nur durch die Verbindung 
mit arha ausgedriickt werden konnte; dazu ist 
jedoch als Beleg der alten Sprache 2 BoTU 12 A 
11 19 zu vergleichen Sa-na-as-ta [S-TU BE.EN.NU. 
UN far-ni-ir “dann liess man thn aus dem Ce- 
fiingnis’’. 

Z.9 (7). Fiir das Fehlen der enklitischen pro- 
nominalen Akkusativ-Objekte ef. HAB 169. 

Z. 12. Die Schreibung fa‘-az-z7 ist singuliir. 


Fir die Geschichte des Landes Wizzuvatna 
und seiner politischen Beziehungen zum Hatti- 
Reiche kommt dem Vertragsfragment 629 ¢ eime 
gewisse Bedeutung zu. A. Goetze hat in seinem 


adjektiviseh ‘freundlich, friedlieh’’), ef. Gétze, Hattu 
SiliS 86 

6. es wiire dann etwa (Shiul in der alten Sprache aul 
“Vertrige”’ privatrechtlicher Natur beschrankt gewesen 
(von denen wir keine Dokumente haben). Ich wage 
diese durehaus fragliche Vermutung im Hinblick au! 
Landsbergers Hinweis ArOr XVIILT 341f. Anm. 67 
Zitfer 5), wonach in den Kiiltepetexten (8-hi-w-li (BIN 
6, 145, 9), ““womit wohl Lohnvertrige gemeint sind” 
als vermutlich der hethitisechen Sprache entlehnte! 
Terminus bezeugt sei 

7. Soauch im Telipinu-Vertrag NNNITSI Vs. 3 har-l, 


oO e-es-lu 
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OrreNn: EIN ALTHETHITISCHER 


Buche Kizzuwatna (YOS Res. XXII) die bis 
dahin  vorhandenen vesammelt. 


Bekannt ist seit KBo I 5 der Vertrag zwischen 


Textbelege 


Suppiluliuma und Sunassura’ mit einer politi- 
schen Einleitung, die bis ‘‘zur Zeit meines CGross- 
vaters’ die Beziehungen zwischen beiden Lian- 
dern verfolgt. Neben dem = akkadischen Text 
liegt in KUB VITE SL ei Fragment in hethitischer 
Sprache vor.’ 

Auf Bruchstticke eines dlteren Vertrages, und 
awar zwischen Telipinu und I[SputahsSu von 
Kizzuvatna war dann in den Mitteilungen der 
Deutschen Orient-Gesellschatt (73 8. 33 Anm. 4; 
75 8. 62) hingewiesen worden; auch dieser liegt 
in einer hethitisch abgefassten (publiziert KUB 
XXXI 81) wie auch in einer akkadischen Version 
vor (XXXI 82 und KUB IV 76).'°— Diese Stellen 
enthielten die bisher dlteste Erwiihnung des 
Landes Kizzuvatna.! 

Dass aber auch dieser Telipinu-Vertrag einen 
Vorliufer gehabt haben diirfte, legt der vorste- 
hende Text nahe. Denn den genannten hethi- 
tischen KOnig méchte ich mit dem Zidanta des 
Telipinu-Erlasses gleichsetzen, dem dritten Vor- 
ginger Telipinus, wenn die Angaben zur dynas- 
tischen Reihenfolge richtig sind. Der von E. 
Forrer seiner Zeit angenommene Zidanta II., also 
ein Nachfolger Telipinus, kime als zweite Méglich- 
keit in Betracht; aber seine Nennung in den 
“KOnigslisten”’ erlaubt keinen Riickschluss auf 
politische Tatigkeit und Bedeutung seines Herr- 
schaftsgebietes, wie sie aus vorliegendem Vertrag 
sprechen. 

Von den weiteren Kénigen von Wizzuvatna 
hennt Goetze aus dem unver6ffentlichten Bo 
889" einen Konig Talzu (Schreibung ™7al-zu- 
i-us, SA ™Ta-al-zu-v) als Vorgiinger desSunas- 
Sura. Noch nicht einzuordnen in die uns aus 
diesen Texten bekannte Dynastie ist der Kontra- 

8. Umsechrift und Ubersetzung von Weidner BoSt 
VIII ssf 

9. Bearbeitet von Gétze ZA NF IL 11ff.; dazu Korosee, 
Maatsvertrige 7 

10. Unsicher vorliufig, weleher Fassung das kleine 
Fragment 1989/¢ zuzuordnen ist; gefunden im ‘‘Archiv 
gebaiude”’ u/w-8/11 im Tablettenschutt Raum 5, Nord 
ende 

ll. Cf. Goetze, Kizzuwatna 75 

12. Kizzuwatna 60ff. Ks seien dazu kurz folgende 
Lesungen nach Kollation angefiihrt: Z. 20 Gl SKIN! 
GUSKIN, 25 URU.AS.AS.HL.A-SU-NU-ia, 48 HA 
IM-RI. nach Z. 65 Abschnittstrich, 671 P€6PISAN- 
L-NU-T(IM), 76 SAUDa-a-ni-ti-is-ma 
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hent des in akkadischer Sprache abgefassten 
Vertrages KUB XXXIV 1 namens Paddatissu 
("Pdd-da-ti-is-Su, Vs. 17 Ba-ta-ti-is-Su). Der 
Name des hethitischen K6nigs ist nicht erhalten.” 

Fraglich ist auch die Eimordnung des Koénigs 
Pallja (KUB VII 20 I 1 ™Pal-li-ia-ai LUGAL 
URU}j-j2-2u-ua-at-na), den Forrer nach Sunassura 
ansetzt,'* Goetze wegen der hurrischen Namens 
form!’ um die Mitte des 2. Jahrtausends anneh- 
men moéchte.'® Der Name des Kénigs in 629/¢ 
kénnte halb-ideographisch geschrieben sein: BIL- 
lijja, wobei BIL (=GIBIL) die lautliche Form 
des Namens uns verdeckte; kann aber auch 
phonetisch als Billija/Pillija aufgetasst werden, 
in welchem Falle sich m.E. lie Frage ergeben 
wiirde, ob diese Namensform etwa mit Pallija 
identisch wiire.”” K6nnte man Identitaét der 
beiden Namenstriger annehmen, so wire die 
Rethenfolge der Kénige von Wizzuvatna (mit 
Liicken) wie folgt anzunehmen: Pallija/Pillija 
(Svnehronismus mit Zidanza), Parijavatri,!§ 
ISputahSu (Svynchronismus mit Telipinu) 
vielleicht) Paddatissu Talzu und Sunassura 
(Synchronismus mit [Suppiluliurna)). 

Kin eingehender Vergleich der einzelnen Ver- 
triage mit NKizzuvatna mag Gesichtspunkte er- 
geben, die aus der Graphik und Sprache wie der 
Formulierung der Vertragsbestimmungen eine 
relative Datierung des Paddatissu-Vertrages er- 
lauben; er mag auch wertvolle Hinweise geben 
fiir die Stellung dieses Landes zu Hatti in den 
verschiedenen Epochen. Wenn im = Paddatissu- 
Vertrag sich beinahe = gleichlautend mit) dem 
Sunassura-Vertrag der Hinweis findet: ‘Wenn 
der Grosskénig seinen Sohn oder seinen Diener 
vor Paddatissu) sehickt, dann soll Paddatissu 


nichts Béses unternehmen’’,'® so diirfen wir 

13. Dazu kurz Friedrich BiOr 1948, 50. Die Zusatz 
stiicke 1815/e und 1818/e demniichst in den KUB 

14. Zitiert bei Goetze, Kizzuwatna Anm. 829; wiihrend 
nach Goetzes Ansicht l.c. S. 80 auf Sunassura folgend 
kein Konig von Kizzuvatna mehr bezeugt ist 

15. Talzu und Pallija werden Anm. 23 als hurrische 
Kigennamen in Anspruch genommen 

16. Goetze l.c. 75 

17. Der Vokalwechsel a/i erhebt keine uniiberwind 
lichen Schwierigkeiten; ef. Friedrich, Heth. Elementar 
buch I § Ila 

IS. Auf der Bulle aus Tarsus findet sich die Angabe 
m7§-pu-tah-su LUGAL.GAL DUMU ™Pa-ri-ta-ua-at-ri?, 
ef. Goetze l.c. 73, Weidner AfO XI 91 

19. Paddatissu Vs. Sf Sunassura IIL 28f. (Weidner 
SoSt VIITT 1024 
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folgern, dass der neue Vertrag jeweils unter 
Beriicksichtigung der Formulierung des triheren 
abgefasst wurde. So darf man vielleicht auch die 
Bestimmung des vorliegenden Vertrages: ‘Die 
ausgebauten Stidte wird er nicht wieder aut- 
bauen’’ vergleichen mit der Formulierung im 
Sunassura-Vertrag TV 45ff., wo Weidner iiber- 
setzt: “Die Stadt . darf die Majestit (nicht) 


hye baue n.’” 


Jedenfalls scheint die Fassung der Paragraphen 
ein parititisches Verhiltnis beider Kontrahenten 
(wie weitgehend beim Sunnassura-Vertrag) anzu- 
deuten. Das Fehlen jeder historisechen  Ein- 
leitung wird man als Zeichen des Alters des Textes 
verstehen, ohne daraus den Schluss zu ziehen, 
dass es vorher keine vertraglichen oder militiri- 
schen Beziehungen zwischen beiden Staaten 


vegveben habe. 
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A CYLINDER SEAL WITH A HISTORY 


EK. DouGLAs VAN 


BUREN 


Rome, Italy 


The haematite cylinder seal in the Bibliotheque 
Nationale with which this article deals is well 
documented, for it was brought from the Near 
IS17; in 
1845 it was acquired for the national collection 


East to France by M. Cousinéry in 


from the Collection Félix Lajard into which it had 
passed. This information is important because 
it guarantees the genuineness of the seal which 


measures ht. 27 


mm., diam. 11 mm. (Fig. 1)!. 

The scene represented on it is composed of 
three figures only. An unbearded personage 
clad in a robe and a mantle with rolled borders, 
whose head is covered with a thick crop of short 
hair, advances to right with both hands extended 
This 


of a man wearing a mantle 


gesture of 
that 


borders above a short 


in a supplication. figure is 
preceded by 


rolled 


high, conical head-dress, the royal crown of a 


with tunic and a 


Syrian ruler of that period. On his left forearm 


folded across his body he supports his right arm 
with hand raised in reverent salutation to the 
female divinity before whom he stands. She 


also is attired in a robe and mantle, and has on her 
head a high, cylindrical horned head-dress. She 
stands facing her worshippers, and holds up a 
little handleless cup or bowl in her right hand. 
Her cylindrical head-gear, the style of the en- 
graving, and the facts that the 


garments of all the figures are rolled and not 


borders of the 


fringed like those worn by figures represented on 
Syrian seals of the 


that the seal is engraved in the style characteristic 


First Group, demonstrate 
of the Second Group of Syrian seals. 

There is nothing strange about these figures or 
the actions they perform in a scene of homage to 
a divinity, or about the two ‘ankh symbols, one 
of which is inserted on each side of the foremost 
The 


greater divergence from the norm. 


Worshipper. show a 


The 


remaining details 


upper 


l Delaporte, Cat. des cyl. or... . de la Bibliothé que 
Nationale, p. 281, Pl. XXXII, No. 496; F. 
Mithra, Pl. XVIII, fig. 7; Menant. Glyptique II, Fig 
110; Raoul-Rochette, De la croix ansée: Mémoires de 


l’Acad XVI, 1846, p. 368, PI. IIT, fig. 4. 


des Inset 


we 


space between the goddess and the man is filled 
with what looks like a double crescent, although 
the upper semicircle may in reality be the thick- 
ened lower rim of the solar disk which is generally 
represented above the crescent on seals of that 
period. Owing to the curious method in which it 
is engraved the cuneiform character for the divine 
determinative, the 


the second worshipper, 


placed immediately above 


outstretched hands of 
was not at once recognized, and in the catalogue 


the worshipper is described as holding “par le 





boucle un objet en forme de croix ansée dont le 
tige se divise en trois traits’. I have not been 
able to find any parallel for the third detail. 
At the period to which the seal belongs the in- 
scriptions were generally isolated from the field 
of representation by thin lines which were also 
used to separate one column of text from another. 
Here there are no bordering lines, and even be- 
tween the two columns of the inscription the 
vertical line has been replaced by a long row of 
dots resembling a string of beads which form a 
stem rising from a root with diverging leaves 
and crowned with an unfolding lotus blossom; 
that in turn is surmounted by an heraldic eagle 
with wings deployed, the whole composing a 
pleasing fantasy which seems unique in glyptic 
It will be noted that while the figures are 
the 


secondary motives inserted in the field are all 


art. 


Syrian in appearance, dress and actions, 


Egyptian in character. 
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The inseription reads? 
*Ajahui, 
servant of Yarimlim”’. 


a-1a-a hu l 

arad ia-ri-im-li-im 

The personal name A-ia-a-hu-7, although un 
common, is not unknown. According to Dr. 
Cyrus Gordon the same name is known in Ugaritie 
(333:6; see U.HL., p. 209, No. 101). In a com- 
munication dated May 2, 1950, Dr. Gordon, in 
answer to an enquiry, is good enough to comment 
on the name as follows: ‘This is a West Semitic 
form of a name which means “Behold my brother!”’, 
a name appropriate to a male child who is not the 
first-born, unless ‘brother’ is simply a synonym 
Professor = Albrecht 
kindly gives me the benefit of his advice in a 
letter dated April 25, 1951. He agrees that the 
name certainly had a West Semitic background. 


for ‘kinsman’.” (roetze 


He believes, however, that, possibly owing to 
exigencies of space, the seal engraver omitted the 
final strokes, for the last sign should be 7a rather 
than 7, and the name should therefore be read 
A-ia-a-hu-ta. He adds: “It would think, how- 
ever, more likely that the meaning is ‘Where 
is my brother?”’; that would make it an equivalent 
of Old Babylonian Ali-ah7”’. 
form given on the seal is not found on the tablets 
discovered at) Atehana-Alalakh, but Dr. D. J. 
Wiseman, in a letter dated January 5, 1951, 


The name in the 


suggests that the unusual form of the name ‘may 
be an error for the personal name A-ta-hu which 
occurs on four census lists, once as a citizen of Zaiti 
and onee possibly as a eitizen of Alalakh.” 

At Alalakh Yarimlim built the extensive palace 
which was excavated in 1939%. Sir Leonard Wool- 
ley commences his description of the palace by 
saving that it was ‘ta building of level VIT which 
according to Professor Sidney Smith is to be 
dated about 1780 B. C 


and the evidence for his date are given by tablets 


the name of the ruler 


found in the ruins’. Even if the precise date 


at which Yarimlim lived is uncertain, his period 


can be accurately ascertained. He was an older 


2. | wish to express my obligation to Professor Dr 


A. Pohl. S. J., for his kind help in the matter of the 
inscription, and to Dr. D. J. Wiseman of the British 
Museum who generously gave me information concern 
ing texts trom Alalakh 

3. Woolley Eexeavations at Atehana-Alalakh, 1939 
Antiquaries Journ. NANVIT, 1948, pp. 1-19, Pl. I 

1. Ibid. p. 9 


4 


Srupies, Vou. 5 (1951) 


contemporary of Hammurabi, King of Babylon, 
and also of Zimrilim, King of Mari®, and his 
name occurs in the correspondence between that 
ruler and his functionaries in which Yarimlim is 
referred to as king of Yamhad and also as king 
of Llalab (Aleppo)®. The inscription on the 
seal is in the form of an apostrophe which must 
have been addressed to Yarimlim in his lifetime, 
for there is no evidence for his cult after his 
demise. 

The inscription approximates to the formulae 
used when honouring a deified king, although 
here the usual order is reversed, for generally 
the person first named was he to whom the 
apostrophe was addressed; then the name of the 
dedicant was stated, followed by the descriptive 
clause “‘(is) thy servant’. As honorary invoeca- 
tions of this type seem to have been employed 
only by courtiers or State functionaries it may be 
deduced that Atahii(a) held) some important 
position and that he was probably the vassal 
rather than the ‘servant’ of Yarimlim. — Possibly 
he was governor of some minor city which 
acknowledged the overlordship of Yarimlim. 
If the Avahur(a) of the seal inscription was really 
identical with the Azahu mentioned on census 
lists, and if all four census citations indicate 
the same individual, his change of residence from 
Alalakh to Zaiti might have been motivated by 
his promotion to the governorship. The short 
inscription is also interesting because it implies 
that Yarimlim was an independent — ruler’, 
who in his lifetime was regarded as a deified king 
to whom homage was paid by his subordinates. 
In the scene accompanying the text, he is repre- 
sented advancing to pay his respects to the 


goddess accompanied by his ‘servant’ Atahui(a). 


5. Bohl, King Hammurabi in the Setting of his Time 
Med. Kon. Ned. Akad. v. Wet., Afd. Lett. IX, No. 10 
1946, p. 13; Dossin, Syria XIX, 1938, pp. 117-18. The 
seal of a servant of Zimrilim was acquired in 1828, and 
is now No. 97, Cabinet Royal des Médailles A La Haye 
Menant, Cat., pp. 42-3, Pl. V, fig. 25). The row of fou 
masks which separate the two lines of inscription are 4 
most unusual detail. 

6. Dossin, lambhad et Qatanum: Revue d’Assyriologie 
NXAVI, 1939, p. 47 

7. Dossin, Svria XIN, 1938, p. 118 publishes a docu 
ment referring to Yarimlim as the head of a coalition ot 


twenty kings 
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REVISED TEXT OF THE HITTITE 


Hans Gust 


AV 


ULLIKUMMI 


VERSION OF A HURRIAN MYTH 


(GUTERBOCK 


Oriental Institute, University of Chicago 


Chicago, Il., 


The Song of Uliikummi is a Hittite literary 
text, found at Bo“azkéy and belonging to a group 
of mythological compositions in which the Hur- 
Like 
the other texts of this group, it is merely a Hit- 
That the Hittite 
back to Hurrian originals is 


rian god Kumarbi plays a leading role. 


tite version of a Hurrian epic. 
Kumarbi texts go 
learned from the fact that some still unpublished 
Hurrian fragments were found in Bogazkéy, and 
also becomes clear from the Hurrian names of 
gods and places mentioned in the texts. Al- 
though most of the Kumarbi texts were already 
known through the combined efforts of several 
hittitologists', a new rendering has now become 
necessary through the publication of additional 
fragments’. I hope to be able to publish the 
new version of all pertinent texts’—or at least 
of the larger and better preserved compositions 

but for technical reasons this work has to be di- 
vided into separate-articles of which this is the 
first’. The Song of Ullikummi, it is true, deals 
with events that were considered to have taken 
place after those related in other epic composi- 
tions. In spite of this it was selected as the first 
\part from isolated pieces known previously, the 
The bulk of the 
texts was published in cuneiform by H. Otten in Keil 
schrifturkunden aus Boghazkéi (abbr. KUB), Vol. XXX 
IIT (Berlin, 1943) (quoted here as “NN XIIL” or simply 


by text numbers Based upon these texts was my re 


main publications are the following 


construction and German translation which appeared 


under the title Aumarbi, Mythen vom = churritischen 
K OnOs Tstanbule Schriften Nr 16, Ziirich-New 
York, 1946) (abbr. Kim A short English outline was 


published In the lmertcan Journal oO} A rchaeology (AJA) 
LIL (1948) pp. 123-134: “The Hittite Version of the 
Hurrian Kumarbi Myths: Oriental Forerunners of He 
siod’’, A 
the two main compositions in J. B 
lon Anetent Near Texts 


Vestament (abbr 


Goetze gave a full English translation of 
Pritchard’s collee 
Relating to the Old 
ANET) pp. 120 f 


Eastern 


Princeton, 1950 
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text to be republished for the simple reason that 
it is the best preserved and most easily under- 
stood of the whole group. 


Reeonstruction of the Text 


The constitution of the text is now clear in 


most parts. The Song of Ullikummi has come 
down to us in several fragmentary copies éach of 
which tablets. The division. of 
the text in tablets was not standardized in Hittite 


times; 


covers several 
it rather depended upon the size of the 
actual clay tablets and of the handwriting, which 
allowed the writing of more or fewer lines on one 
tablet’. 
even within one tablet. 


The size of the writing sometimes varies 
This and the fact that 
in some places one copy omits phrases occurring 
in another or expresses the same idea in a shorter 
form, make an exact calculation of the length 
of the text originally written on one tablet diffi- 
cult, sometimes even impossible. 

There seems to be one copy which is character- 
ized by small handwriting. 
A”. Of this copy A, 
of the first tablet, pieced together from many 


It is called here ‘copy 
we have the greater part 


(‘Kingship in Heaven’’) and pp. 121-125 (‘The Song 
of Ullikummis’’) 

2H. Otten, Mythen vom Gotte 
(Berlin, 1950) (abbr. MGK) 
tions are found in the following reviews of my Aumarbi: 
Ii. H. Sturtevant, JCS I (1947) pp. 353-357; Ie 
RHA VIIL 47 (1947-48) pp. 20-24; A 
(1949) pp. 178-183. 

‘| wish to express my thanks to H. Otten for having 
limited his MGK to the publication of the new frag 


N ee 
Valuable contribu 


Kumarbi Frag 


mente 


. Laroche, 
Goetze, JAOS 69 


ments, thus leaving to me the task of giving a revised 
form of my Aumarbi 

‘The Editor of this Journal has been kind enough to 
consider later publication of all the texts in offprint 
form under one cover. 


5Cf. A. Gétze, Die Annalen des MurSilis pp. 4 ff.; 
the same author, Language XI (1935) p. 186 n. 3; Kum 
p. 46 
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fragments published individually®. To the same 
copy seems to belong KUB XXXIITI 106, a large 
fragment which is called here ‘‘third(?) tablet. of 
copy A” for reasons that will be discussed later. 

The first tablet of copy A had, according to the 
situation of the thickest point which marks the 
middle of the tablet, about 68 lines in col. iii 
and 72 in col. iv, whereas the obverse with slightly 
larger writing may have had somewhat fewer, 
perhaps 60 to 65, lines in each column (cols. i 
and ii). The whole tablet thus contained about 
260-270 lines. 

Nr. 106 (third(?) tablet of copy A) seems to 
have been written by the same hand; the writing 
is of the same small size as that of the reverse 
of the first tablet. But the columns of Nr. 106 
had approximately 90 lines each, with an unin- 
scribed space of about 20 lines for the colophon 
in col. iv, which brings the total of this tablet to 
about 340 lines. 

Among the fragments with larger writing there 
are two which seem to show the same handwrit- 
ing and, therefore, may belong to one and the 
same copy of the epic. This copy is called here 
“copy B’. The extant parts belong to its first 
and second tablets. 

Since the middle of the first tablet of copy B 
is not preserved, the exact number of lines in its 
columns cannot be determined. The fact that 
the beginning of B col. ii corresponds to A ii 13 
and the end of B col. iii to A iv 5’ (7.e., about line 
IS of the reconstructed col. iv), can be under- 
stood if it is remembered that B has in many 
cases a shorter version than A (see the footnotes 
to the text). In other words, the shorter version 
B needed less space for narrating the same events 
than did the fuller version A. 

in the second tablet of copy B, the middle of 
the tablet and its lower edge are preserved. Ac- 
cording to these data, each column had approxi- 
mately 50 lines’. The fact that the colophon is 

6 The sigla are explained at the beginning of the trans 
literation. For the reconstruction of copy A of the first 
tablet see Aum. pp. 45 f.; Laroche, RHA fase. 47 pp. 21 
23 (correction of join); Otten, MGK p. 13 (new frag 
ments 

The text of this tablet has become known only 
through the efforts of Otten who successfully pieced 
some published and some unpublished fragments to 
gether, MGK pp. IS 24 


written on the left edge shows that col. iv was 
inscribed to the very end. Thus, the second tab- 
let of copy B contained about 200 lines of text, 

Since both cols. ii and iv’ of the second tablet 
deal with preparations for the great battle fought 
by Tesub and his companions against the stone- 
monster Ullikummi’, it seems logical to place 
XXXIII 106, where this battle is deseribed in 
col. i, immediately after the second tablet. The 
tablet number of Nr. 106 is not preserved. The 
observation just made, that it seems to follow 
the preparations for battle described in the see- 
ond tablet, is the reason for our counting it as 
“third(?) tablet’’. 

As stated above, this ‘“‘third(?) tablet” (Nr. 
106) belongs to copy A of the epic with small hand- 
writing and long columns. No second tablet of 
this copy A has turned up. That it once existed 
is, however, clear from the fact that the 200 lines 
of the second tablet of copy B are by far too much 
for the gap of only about 30 lines at the beginning 
of Nr. 106. Thus, we have to reckon with the 
existence of a second tablet of copy A which, to 
judge from the length of the first and third(?) 
tablets of the same copy (A) with about 260 
270 and 340 lines respectively, was considerably 
longer than our second tablet of copy B with only 
200 lines. In other words, here again B seems 
We have, 


in fact, a longer version of one part of the text 


to represent a shorter version than A. 


contained in tablet Il of copy B; it is preserved 
in NXNXITT 92 col. iv (D), a fragment of a copy 
in which the division of the text into tablets was 
different from the other copies. Its col. iii cor- 
responds to (copy) A (tablet) I (col.) iv (lines) 
14’-38’; in the small fragment MGI 11 (D.»), 
part of its fourth column seems to be preserved, 
corresponding to A IT iv 44’-52’, whereas col. iv 
of the main fragment D (Nr. 92) corresponds to 
B II i with considerable additions (see footnotes 
to the text). I cannot say how the text was dis- 

‘Part of col. iv of this tablet ean be reconstructed 
from a combination of KUB XNNXXIIT 113, MGK 12 and 
14, as noted in my reviews of MGK (Bibliotheca Orien 
talis VIL [1951] p. 93 and Oriens IV [1951] 138 and, 
independently, by Laroche in his review of MGK 
(RA 45 [1951] p. 96). 

' It is necessary to mention some details of the con 
tents of the text already here in the discussion of its 
reconstruction. For a summary of the contents see be 
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tributed on the lost obverse of D. There are 
three possibilities: (1) D (with small writing) had 
more lines per column than A; (2) it had, in its 
lost first part, a shorter text than A; (3) it was, 
on the contrary, a much longer version, so that 
Nr. 92 is really the second tablet of copy D. In 
the extant part of col. iii, Nr. 92> corresponds 
exactly to A: 24 lines in A and D with no major 
variants, so that it is hard to choose between these 
possibilities.'” 

To sum up, we may state that the text of the 
Ullikummi Epic as presented here is based on the 
fuller version of copy A for the greater part of the 
first and for the whole of the third(?) tablet, but 
on the shorter version B for the second tablet. 
Since it can be seen, however, from those passages 
where both versions are preserved, that the var- 
iants do not affect the course of the narrative!!, 
the fact that our second tablet belongs to the 
hort version is of no great importance for the 
understanding of the epic as a whole. 

A few words have to be added about the other 
copies. 

(1) First tablet, copy C (XXXITTI 102 + 104 + 
MGK 9): Medium-sized writing; length of col- 
umns cannot be determined. The text is fuller 
than that of B in some places, but seems to be 
shorter than that of A. 
ably shorter than those of A, so that in C more 


The lines are consider- 


lines than in A are required for a corresponding 
B ii with 
regard to A ii, | have now adopted the view ex- 
pressed by Otten, MGK pp. 13 f., to the effect 
that they are parallel in spite of the variants. In 


passage. For the position of C ii 


copy C the first tablet ends a few lines earlier than 
in A; the last three lines of C have no counterpart 
in A, 

(2) Second tablet, copy B. (MGI 13): For this 
fragment cf. Otten, MGK p. 18 n. 4. T have 
called it ‘‘B.” in view of its similarity to B, stated 
by Otten, lc. Whether B, really is part of B re- 
mains, however, doubtful; it seems to be too long 
for the broken beginning of B col. i and might, 


Assuming that D» really is part of D and using the 
position of the thickest point of D (at iii 2’ and iv 7’) 
is well as the correspondences D iii 24’ = A iv 38’, Ds 
v1’ \ iv 44’, I tried to compute the length of the 
gap between D,» iv 10’ and D iv 1’. Since this did not lead 
Oclear results, neither for the question under discussion 
tere nor for the determination of the gap between our 


therefore, rather represent another copy. 

(3) Third (2) tablet, copy E (MGIx 15): As ean 
be seen from the footnotes to third (2?) tablet col. 
Whether 
it is part of one of the copies B, C or D of the first 
two tablets seems doubtful in view of Otten’s de- 


il, this is again a shorter version than A. 


scription of its handwriting as ‘tshallow’”. The 
fact that the extant fragment seems to be part of 
the reverse (MGK pp. 24 f.) but corresponds to 
col. 1 of A, is not decisive. 

(4) Third (?) tablet, copy E, (XXXIIT 101): 
In MGK p. 25, Otten noted that this fragment 
seems to be written by the same hand as MGIKx 15 
(our EK, see preceding paragraph). Otten’s at- 
tempt, however, to fit both fragments into the 
context of the epic as parts of one and the same 
tablet, meets with certain difficulties: 

(a) In 101 ii 1 the name Upelluri occurs. If 
101 iii corresponded to A ii, as proposed by Otten, 
this would mean that this name was mentioned at 
a point of the narrative where there is, according 
to our knowledge, no room for it. 

(b) Otten’s restoration of 101 11 on the basis of 
AT iii 19’ ff. and A IIT iv 26/7 ff. is certainly cor- 
rect. But PU PA-a-as(-) .. . in 101 iti 4’ can best 
be understood if PU is taken as vocative (for de- 
tails see commentary, last section). The whole 
passage, thus, seems to be a speech directed to 
Tesub, and the speaker seems to be the Stone (line 
2’). This recalls the situation of the end of col. 
iv of the third (?) tablet. 

On these grounds I propose to take Nr. 101 as 
the continuation of MGI 15, 7.¢., as the next tab- 
let of the same copy rather than part of the same 
tablet; hence I call it “K.”. Nr. 101 ii | may 
correspond to A iii 40’, in which case 101 i 1 ff. 
(beginning of tablet) would fall into the lacuna 
between cols. ii and iil of A, and the speech of the 
Stone in 101 iii would be the continuation of his 
words in A iv. This implies, of course, that the 
end of our third (?) tablet of copy A (Nr. 106) is 
not the end of the whole epic; we shall discuss this 
point later. 


first tablet of copy A and second tablet of copy B, I do 
not go into details. 

“eye. Otten, MGK pp. 13 f. 

2MGK p. 24 n. 3: ‘‘mittelgrosse, flache Schrift’ 
against the entry ‘klein’? in the table on p. 38. Pri 
vately, Otten adds that the writing is similar to, but 
smaller than, that of copy C 
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(5) Third (?) tablet, copy F (XX XIII 107 + 
MGIX 17): Extremely large writing, part of col. 
i (7). It is not clear whether this fragment be- 
longs to our epic at all and to the particular place 
proposed here. It seems .to tell of the Storm- 
(iod’s arrival before Ea, but the mention of ‘tall 
gods”? makes one think of an assembly of gods. 
Since an assembly is mentioned in A [LT iii 5’ (see 
summary below), the fragment may still belong 
somewhere in the large gap of A. Another possi- 
bility is that it has to be combined with the other 
fragments dealing with an assembly, which will 
he discussed later on. In view of its small size, 
the question whether or not this fragment belongs 


to our third (?) tablet is of no great importance. 


Summary of the Epic 


It seems advisable to give an outline of the con 
tents of the Ullikummi Epie at this point. For a 
better understanding it is necessary to recall the 
general situation. As is learned from another 
epic, there was a Heavenly Kingship that passed 
from one generation of vods to the next, the se- 
quence being Alalu, Anu, Kamarbi and the Storm- 
God Tesub. The episode dealt with in the Song 
of Ullikummi takes place at a time when ‘TeSub is 
tlready king. The dethroned old ruler, Kumarbi, 
resents this change and tries to regain power by 
creating an adversary to Tesub. 

\t this point our epic begins with a proem 
Which the poet expresses his intention to “sing of 
Note the differ 


ence between these words of the prooemium and 


Kumarbi, the father of all gods’’. 


the title of the epic, “Song of Ullikummyi’, which 
is taken from the name of the stone-monster which 
Kumarbi creates against TeSub'". This difference 
reflects the fact that, although Ullikummi plays 
the main part in the plot, it is Kumarbi who 
directs his actions. The following lines give the 
theme: IKumarbi determines to raise a rebel 


against the Storm-God. 


XNNILE 120 Kum., text loa 


Hleaven”’ in Pritehard’s handbook, cf. note | 


“Kingship in 


TeSub is the Hurrian name of the Storm-God. Our 
llittite version uses his Hittite name unal(s) (com 
plete reading still unknown; some scholars think of 
Hamuna which is, however, not certain In the same 
way, [Star is not ealled by her Hurrian name Sauska 
but by her Hittite name PJISTAR-LIi-; the same is true 
of the Sun-God (PUTU-us Hitt. /stanu(s), against 


Hlurr. Simeg and the Moon-God (ONNN-aé Hitt 


After this introduction we learn that Kumarbi 
leaves his hometown Urkis (probably east of the 
Tigris, 7.¢., in the easternmost part of the Hurrian 
realm) and goes to a place where he meets a huge 
rock. Wumarbi has intercourse with this rock 
At this point the first column of the first tablet 
breaks off. 

After a gap there follows, in col. ii, an episode 
the significance of which for the story as a whole 
still escapes us. We find the deified Sea (prob- 
ably a male god, see commentary to tbl. LA ii 10) 
in conversation with his vizier Impaluri. He dis- 
patches him to Kumarbi with an invitation to 
visit him, which Kumarbi accepts. After a feast, 
Kumarbi sends his own vizier, MukisSanu, to the 
Waters with a message the words of which are lost. 
New gap. 

In col. ni the Rock bears a child to Kumarbi. 
In a scene which follows a well-known pattern! 
the divine midwives put the child on Kumarbi’s 
knees and the latter gives him the name Ulli- 
kummi and decrees his duties, namely, to fight 
against TeSub and the gods who are his com- 
panions. In a second speech Kumarbi considers 
i Way to hide his son lest the gods harm him while 
he is stillsmall. In order to achieve this, he sends 
Impaluri to call the [rSirra-gods. After [mpaluni 
has carried out this mission, Kumarbi orders the 
Irsirras to take the child, carry it to the earth and 
deposit it on the shoulder of a god named Upelluri 
whois, as we learn from tablet IIT (2), an Atlas-like 
giant who carries Heaven and Earth and conse- 
quently, as we may conclude from the following, 
the sea, too. This the IrSirras do, but on their 
way they first show the child to Enlil'® who imme- 
diately understands the situation. In this con- 
nection we learn that the child’s body is made of 
stone. Only after this intermezzo do the Irsirras 
put the child on Upelluri’s shoulder. There Ulli- 
kummi grows, in the sea, with tremendous speed 
until he reaches the sky. The first of the gods to 


frma(s), against Hurr. Ausuh) as well as of the Fate 
Goddesses (Hitt. PGUL-Sus, Hurr. Hutena and the 
Mother-Goddesses (Hitt. PMAH.HI.A-us, Hurr Hute 
lurra 

Cf. Goetze, JAOS 69 p. 180 sub (d); for KUB XXI\ 
7 and 8, quoted by Goetze in note 16, see now Friedrich, 
ZA 49 pp. 220 f. and 232 f 

*The mention of Enlil in our epic shows that ou! 
poet did not make the equation Kumarbi = Enlil know! 


from other sources; see A wm pp. 94 and 99 
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see him there is the Sun-God, who then goes to 
visit the Storm-God in order to tell him what he 
has seen. He is so excited that he does not touch 
the food which is offered him by Tesub and his 
brother TasSmisu. 

At this point the first tablet of our copy A ends. 
\t the beginning of the second tablet of copy B we 
find the Sun-God still as TeSub’s guest. The 
words in which ie informs his host of the terrible 
sight he has just beheld are still missing; that such 
information was given we should not only have to 
suppose for the story’s sake but can also infer from 
the first fragmentary lines of tablet IT of copy B 
and from TeSub’s allusion to the Sun-God’s report 
in Div 15’ (see the variants of the second tablet). 
\lthough infuriated by the news, TeSub first per- 
suades his guest to accept the food offered to him. 
But later on, after the Sun-God’s departure, 
TesSub and TaSmisu set out from their abode in 
order to see the monster with their own eyes. On 
their way they are joined by their sister [Star, and 
together with her they climb Mount Hazzi (Se- 
mitic Zaphon, Greek Kasion oros) at the mouth of 


he Orontes in North Syria, from where they see 


the Stone standing in the sea. Overwhelmed, 
the Storm-God sits down and cries. [Star tries 
to console him. Her words are fragmentary, and 
there follows a gap. 

In col. i [Star tries to enchant Ullikummi by 
her womanly charms and by music, very much as 
she succeeds in doing in the story of the Dragon 
Hedammu"™. This time, however, she is informed 
by a wave which rises from the sea that her at- 
tempts are vain because the stone-monster Ulli- 
kummi is deaf and blind. So she gives up and 
goes back to her brother TeSub. 

The Storm-God then apparently decides to fight 
Ullikummi. For after a new gap we find him, in 
col. iil, giving orders to TaSmisu to the effect that 
the latter prepare his war-cart and his two sacred 
bulls. TasmiSu carries out this order. After 
another lacuna, more preparations for battle are 
deseribed in col. iv of the second tablet. 

In the next fragment (which we count as third 
?) tablet for this very reason, see above) the 
battle itself is described. In the fragmentary first 


column, the Storm-God is not mentioned. We 


Cf. Kum. pp. 116-118; full text now in Friedrich, 
\Or, XVIT 1 (1949) pp. 230-254 
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learn that on his side seventy gods, headed by the 
warrior-god AStabi, take part in the battle against 
Ullikummi. But they are powerless against him. 
Ullikummi succeeds in reaching Kummiya, ‘Te- 
sub’s residence in the mountains of south-eastern 
Anatolia, and so even endangers Hebat, TeSub’s 
wife. Hebat, fearing for her husband, sends out 
her maid-servant Takiti to search for him, but 
Takiti turns back without success. 

After a gap, we find Tasmisu climbing a tower 
and breaking the sad news of TeSub’s defeat to 
Hebat, who is on the roof of her palace (col. ii). 
Tasmisu then proposes to his master Tesub that 
they go for help to Ea, the always helpful god of 
wisdom and witchcraft who lives in the aps, the 
subterranean sweet-water ocean which our text 
has transformed into a town called Apsuwa. This 
plan is carried out, but just at the point where 
Tesub and Tasmisu reach Ea’s house there is a 
large lacuna in our text. 

After this gap, in col. ii, we read that somebody 
leaves an assembly, a detail to which we shall 
come back later. Ea then first visits Enlil and 
afterwards Upelluri. He asks both whether they 
have not heard about the stone-monster.  Enlil’s 
reply is broken, but Upelluri’s is well preserved. 
He says that just as he noticed nothing when 
Heaven and Earth were built on him and cut 
apart, so he does not now know of whom Ea 
speaks; he has only noticed something on his 
shoulder. So Ea has to turn the shoulder around 
in order to show Upelluri the monster which had 
grown on it. Ea then orders the “Former Gods”’ 

the gods of old generations who live in the 
Nether World just like Upelluri and Enlil — to 
produce the ancient tool with which Heaven and 
Earth had once been cut apart, and with this tool 
he cuts Ullikummi off “under his feet’; that is, 
by separating him from the body of Upelluri on 
which he has grown, he magically breaks his 
power. 

In the last column, after a gap, Ea tells Tas- 
misu to inform the gods that he has thus broken 
the Stone’s force and that they, therefore, may 
fight him again. Upon this, the Storm-God en- 
gages In a new battle. The Stone addresses him. 
Krom the boastful tone of Ullikummi’s speech in 
which he repeats what his father Kumarbi had 
decreed for him in the first tablet, it seems that 
the Stone is not aware of the fact that Ea has 


already weakened his strength. 
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At this point our third (?) tablet becomes frag- 
mentary, and a few lines later it ends. Before 
the boastful speech of Ullikummi had become 
clear through the reconstruction of the parallel 
passage in the first tablet, | thought that the last 
fragmentary lines of the third (?) tablet might 
have contained the end of the story, namely, the 
final victory of the Storm-God over the Stone, in 
a very short form. This assumption has now lost 
its probability. For the elaborate style in which 
the speech of one of the two combatants is given 
at length, is hardly compatible with a very short 
statement of the result of the struggle. Further- 
more, if our attempt to fit the fragment Nr. 101 
into the context (above, third (?) tablet, copy 
ki.) is correct, we would have one copy which 
actually went on after the end of our third (?) 
tablet of copy A. Therefore, it seems safer to 
assume that the story did not end here but that 
there followed a fourth tablet with an elaborate 
account of the final battle. It is true that it 
seems strange (1) that nothing of such a fourth 
tablet has been found, and (2) that the final battle 
alone should have filled a whole tablet. The first 
may be due to accident, and, as for the second 
point, we cannot know how elaborate the descrip- 
tion of the battle was, what other details or epi- 
sodes the last tablet may have contained, or how 
long it was. However this may be, the few lines 
11’-45’ (407 is still part of a speech) seem to be too 
short for the end of the story. 

As far as the contents are concerned, I still think 
that the end of the story must have been the final 
victory of the Storm-God over the Stone. For 
Tesub could not have been the ruling god of the 
Hurrian pantheon had he not won the victory 
over all his adversaries. Ea’s words by which he 
encourages the gods to fight again point in the 
same direction; for it is unthinkable that Ea 
should have deceived the gods. If the fragment 
XXXII 97 could be interpreted as telling of the 
Storm-God’s final victory, 1t might be part of the 
lost “fourth tablet”. But this seems unlikely 
because (1) the fragmentary state of the text 


leaves it open who wins’; (2) the style is closer to 


‘Text and translation in Awm., IIrd tablet a, pp 
“4 and 23 f., with commentary on pp. 49 and 75 t 

‘In addition note now that the bull Hurri is men 
tioned in Nr. 97, whereas our epic uses a different name 
for this bull, Tella; ef. below, commentary on second 


tablet col. i 


Stupies, Vou. 5 (1951) 


the so-called Theogony than to the Ullikummi 
Kpic!’; (3) clay and handwriting are different from 
all known copiesof our epic (Aum. p. 49). There- 
fore, | have not even included this fragment in 
the present reconstruction of the text. 

However the end of the epic may have looked 
when it was complete, we may say that the story 
just retold makes good sense. Apart from the 
symposion scene in the second column of the first 
tablet which remains enigmatic as long as the 
gaps before and after it are not filled, the rest of 
the epic shows a clear development from Ulli- 
kummi’s conception and birth, on through his 
first victory, to Ka’s magic and the final battle. 


Isolated Fragments 


If the above summary is compared with the 
previous translations, it will be noticed that some 
fragments which were formerly included are now 
left out. A few words must be said here about 
their relation to our epic. ' 

Most of these fragments deal with an assembly 
of the gods: XXXIIT 99 (Kum. p. 20, frgm. b), 
110 (Kum. pp. 21 f., frgm. d) and 103 with its 
duplicates (Kum. pp. 21 f., frgms. ¢ and e)*. 
That they can no longer be considered parts of 
the second tablet, as proposed in Auwmarbi, has 
become clear through the rediscovery of the real 
second tablet. At one stage I tried to place them 
in the large gap between cols. ii and iii of Nr. 106, 
because it was tempting to put the description of 
the assembly just before the line (Nr. 106 ii 5’) 
where it is said that someone left the assembly. 
The combination of all these texts, namely, Nr. 
106 and the three assembly fragments, with the 
second tablet, proposed in Kum. pp. 51 ff. and 
carried out in AJA 52 pp. 128 ff., and (in part) by 
Goetze, in Pritchard pp. 123 ff., was, of course, 
only possible before Otten’s publication of the 
second tablet and accordingly has to be given up. 
Still one might ask whether the three fragments 
dealing with the assembly could not be placed in 
the lacuna of Nr. 106. But this, too, is impos- 
sible now, since Laroche noticed that XXXII 
116 ii is a duplicate of Nr. 100 and Nr. 103 i". 


20 NNNIID 115 (Kum. pp. 22 f., frgm. f) certainly does 
not belong to our epie. A duplicate is now MGIx IS 
and 18 a; ef. MGK pp. 27 ff. 

| First known to me through a private communica 
tion of Laroche’s; see now RA 45 (1951) p. 96 and Otten, 
MGK p. 26. 
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This means that the text dealing with the Sea’s 
visit to Kumarbi (XXXITI 116 122 XII 65, 
Kum. pp. 32 f., text 4 a) belongs to the same text 
as the largest of the assembly fragments. And 
the combined text of Nr. 103 and XII 65 ete. is 
by far too large to fit in the gap or gaps of our 
third (?) tablet”. Consequently, Otten proposed 
another arrangement (MGI p. 26): between the 
second tablet and Nr. 106, so that XIT 65 + 
XXXIII 103 ete. would be the “third”’ tablet and 
Nr. 106, consequently, would have to have a 
higher number. This, however, has become im- 
probable through the reconstruction of col. iv of 
the second tablet, made by Laroche and myself 
after the publication of MGK, according to which 
the preparations for battle begun in col. iii are 
continued in col. iv. As stated before, this is the 
reason for our putting Nr. 106 immediately after 
the second tablet and counting it as third (?). 
If the fragments dealing with an assembly, the 
Sea’s symposion with Kumarbi and the fear of the 
gods do not belong between the second and our 
“third (?)” tablet, they can either be put-after the 
end of our third (?) tablet, thus representing part 
of the missing fourth tablet (see above, end of 
summary ), or else they have to be completely kept 
apart from our epic. The latter view was ex- 
pressed by Laroche. It is hard to decide be- 
tween these two possibilities. It is true that the 
mention of the kunkunuzzi-Stone in Nr. 100 iti 2’ 
and of the “rebel” in Nr. 110, 14 is not decisive 
and that the reference to mankind in Nr. 103 ii 
seems to distinguish this text from the epie which 
elsewhere pays no attention to the fate of man 
(Laroche, l.c.). It may be added that the de- 
scription of the fear of the gods (Nr. 103 iii) seems 
odd at a late point of the story where the gods 
already know that the Stone has been weakened 
by Ea. On the other hand, the allusions to the 
Stone and the “‘rebel’”’ do exist, and the considera- 
tion for mankind could have been brought up by 


Ea as a new argument even if it does not appear 


* Whereas the passage dealing with an assembly (26 
lines according to Nr. 100 + MGK 16) would still find 
place in the large gap of Nr. 106 1i-i1i, there is no room, 
in Nr. 106, for the 30 lines of the symposion scene (Nr. 
122 ii 1/-5’ NII 65 iii 1’-24’) plus the description of the 
gods’ fear (7 lines in Nr. 108 iii A collation of Nr. 116 
by Mrs. Hatice Kiztlyay in Istanbul showed that this 


ragment is close to the upper edge (about 7 lines missing 


before 11 1’ and about 2 lines missing after ili 13’ This 
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elsewhere in the epic. The symposion is a coun- 
terpart to that of our first tablet, and as long as 
the connection of the latter with the rest of the 
story remains obscure it is impossible to decide 
whether the new visiting scene has anything to do 
with our epic. The external evidence seems to 
speak in favor of the connection, for XIT 65 has 
the same handwriting as our copy A, and Nr. 122 
is close to our copy B. This, too, ‘is, of course, 
not decisive, since these texts could have been 
written by the same scribes even if they did not 
form part of the same literary work. There also 
exists the possibility considered by Laroche, /.c., 
that the fragments under discussion’ represent a 
different composition parallel to the Ullikummi 
Epic. The fragment Nr. 94 + 109 (Kum. p. 33, 
text 4 b) which tells of Kumarbi and a daughter 
of the Sea, might also belong to such a different 
version of the myth**. 

In view of these problems these isolated frag- 
ments are left aside now; they*may be treated on 
a later occasion. 


Form of the Epic 


Our epic is called “Song of Ullikummi’’. The 
word “song”, written with the logogram STR (read 
probably 7Shamazs in Hittite), suggests that we 
have before us a poetic text. The fashion in 
which the tablets are written, however, makes it 
hard to see whether the text has a metrical form. 
In most cases the sentences run through the lines 
just as in prosaic texts. For this reason I stated 
in AJA 52 pp. 133 f. that our texts were written 
in prose. IT now think that this was wrong and 
that the question has to be reconsidered. It must 
be remembered that, whereas in Sumerian and 
Akkadian poetry each verse is written in a sepa- 
rate line, the scribes of Ugarit, for example, did 
not follow this method so familiar to us but wrote 
their epics, although they definitely are in verse, 
in a form that does not show the structure. Thus, 
the question arises whether the practice of the 


means that the gap between the assembly and the sym 
posion is large, whereas the latter comes close to the de 
scription of the fear. These two passages (symposion 
and fear, 30 + 7 lines) fit neither into the gap between 
cols. ii and iii nor into that at the beginning of col.‘iv 
(about 23 lines) of Nr. 106 

23 In his review of MGK, in RA 45 p. 96. 

4 Cf, Otten, MGK p. 30; Laroche, RA 45 p. 94 bottom. 
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Hittite scribes did not conform to that of their 
colleagues in Ugarit and whether the method 
applied by modern scholars, namely, to print the 
verses in our way without regard to the lines of 
the original, would not, for our texts, yield the 
same result as it does for the Ugaritie epics. The 
best way to find an answer to this question is to 
try this method out. This I did, taking each syn- 
tactical clause (whether main or subordinate) as a 
unit and writing it as a separate line. Further- 
more, in order to bring out the rhythm as far as 
possible, | had to make a “transcription” of the 
text instead of a ‘transliteration’, 7.¢., write 
each word as a whole, without regard to the syl- 
labie spelling of the original. For the same pur- 
pose, | had to put in the Hittite readings for logo- 
grams wherever they are known. It is true that 
this “‘transeription” still represents our conven- 
tionalized reading rather than the real sound of 
Hittite words which has vanished with their 
speakers”, and that in many cases the reading of a 
logogram is still unknown. But even in this form 
the transcription serves our purpose. I am very 
much indebted to the Editor of this Journal for 
his kindness in printing the transcription in a 
separate column between the syllabic translitera- 
tion and the translation, in spite of the costs in- 
volved. I think that the expense is justified by 
the result: this way of presentation brings out the 
structure of the text more clearly, and if the tran- 
scription is read aloud it will be noticed that the 
text is in fact written in verse or at least in a form 
that comes close to verse. It will even be seen 
that there are many cases where the lines of the 
original actually correspond to the verses’. It 
is not easy to describe these ‘‘verses’’ in detail or 
to establish anything like a metrical pattern. 
Should one count syllables or word stresses? If 
stresses, Which words have a stress and which do 
not? If syllables, what about vowels that may 


only appear in writing but not in speech? What 


| use these terms according to L. J. Gelb, Wemoran 

dum on Transliteration and Transcription of Cunetform 
Chicago, 1948, mimeographed 
SCF. Gelb, Le. pp. 2-3, esp. $10 

This is the ease wherever in our transcription the 
line-number appears at the beginning of a continuous 
series ob verses In order to avoid double numbering, 
I have not numbered the verses but have used line 


numbers according to the original tablets throughout 


Strupies, Vou. 5 (1951) 


about elision? Such questions will have to be 
investigated in the future and on the basis of more 
texts; even then it may be that no answer can be 
found. We shall, however, with all these reserva- 
tions in mind, attempt to make some provisional 
statements. 

It will be noticed that the clauses or verses are 
of different length. In spite of the above-men- 
tioned difficulties in counting either stresses or 
syllables, it can be stated that there is a majority 
of verses that may be called of *normal’’ length, 
with usually four stresses and about 12-17 syl- 
lables. 


only 4-10 syllables and two to three stresses, and 


Beside these, there are short verses with 
long clauses with around 22 syllables. Verses of 
different length appear rather freely mixed. 

As is well known, the Hittite seribes used hori- 
zontal lines to separate the different sections of 
their texts, a device also known from other areas 
and periods of cuneiform writing. In some cases 
it seems as if in our epic such lines were used to 
separate stanzas. Thus, e.g., the beginning of the 
epic is written, in copy A, in groups of 4 + 4 + 
2 + 6 verses; these groups may well be stanzas. 
Accordingly, it is tempting to try to find such 
stanzas even in those cases where the number of 
verses between two horizontal lines is larger. In 
some instances this attempt seems justified by the 
results. However, the stanzas thus obtained do 
not always have an even number of verses; be- 
sides groups of 2, 4, 6 or 8 verses there are also 
some of 3, 5 or 7. 

In this connection it may be asked whether the 
introduction of speeches, “X began to speak the 
words to Y,” should be counted as a verse of the 
stanza or rather be considered as a separate unit 
(where it is preceded by the clause ‘When X 
heard the words” or a similar one, the two sen- 
tences together may form a stanza of two verses). 
For instance, Kumarbi’s speech to Impaluri in A 
I iii 38’ ff. seems to consist of the following groups: 
2 (“listen to my words”) + 2 (“take staff and 
shoes”) + 2 (“go to the IrSirras and give them 
my message’) + 4 verses (the message itself). 
Here, as in other cases, one might take the intro- 
ductory line 37’ as separate. To give one more 
example for many: Kumarbi’s monologue, thd. 
16’ ff., consists of 4 + 8 verses preceded by the 
introductory line 15’e In some instances, how- 
ever, the phrase “X began to speak to Y” seems 





h 
d 


I 





GtUTERBOCK: THE 


to be the last verse of a stanza. This is marked by 
a horizontal line in C I iil, after line 19’, where we 
have the following situation: Introductory verse 
9: Impaluri spoke to the IrSirras); a stanza of 4 
verses (end of 10 to 13: message); then probably a 
stanza of 6 verses (14-19: reaction of the IrSirras), 
of which the phrase “Kumarbi spoke to the Ir- 
Sirras”’ seems to be the last. After a horizontal 
line, Kumarbi’s speech follows with 5(!) + 2 + 2 
verses. Comparable cases with no horizontal line 
are: (a) A T iv 337-36’. Of these six verses, the 
phrase “The Sun-God spoke to himself” is the 
fourth, so it might be taken as the last of a stanza 
of four, followed by two verses of speech. (b) A 
H11(?) ii 10-16. Here again, **Tasmisu spoke to 
the Storm-God” is the fourth verse of a group 
beginning clearly in line 10 b; the following speech 
of Tasmisu comprises 5(!) verses. The passage 
that follows immediately presents another aspect 
of the same problem; for here (A III(?) ii 17-19), 
“Tasmisu spoke again to the Storm-God” seems 
to be the first verse of a stanza of four, as seems 
to be confirmed by the fact that just these four 
phrases are omitted in copy B. 

This brings us to the question of how the var- 
iants affect the metric structure. Here are some 
examples: 

(a) Tablet | copy C i 17-21: Stanza of five 
verses In C. Copy B omits two of them and thus 
has a stanza of three verses. Odd number in 
both copies! 

(b) Tablet 1, beginning of col. ii: Copy A seems 
to have the introductory line (9 f.) “Impaluri re- 
plied to the Sea,” his speech being a stanza of four. 
After the horizontal line, there are two verses 

\ 14-15): “When the Sea heard the words, he 
replied to Impaluri’”’. His speech may have three 
or four verses (see below). Copy C cuts down 
Impaluri’s speech to one (!) line, omits the phrase 
“When the Sea heard...” and uses only one 
verse for the command to listen well, so that the 
Sea’s reply consists of only two verses. In total, 
C has five verses instead of the ten to eleven of A. 

Our example (b) involves the question as to how 
addresses in the voeative are treated. It seems 
obvious that a single name in the vocative is too 
small a unit to be taken as a separate verse. But 
What about an address consisting of two words, 
like “Impaluri, my vizier’ in our case? It is 
true that Impaluri SUIKIKAL-mi uddar-la kw 


memiskimi could still be one verse, but it could 
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also be two. If it were two we would have a 
stanza of four in our example (b). 

Other very short syntactical units occur, too. 
Where two short phrases stand together, they 
may form one verse, for instance ehu-ma-wa nu- 
wa-za hassik in BOIL i 7’. A similar question 
presents itself with regard to very long phrases. 
In Kumarbi’s second monologue (A I ili 26/-35/), 
the strophic structure of which seems fairly clear, 
there occur (in 33’ f.) one very short and one very 
long phrase one after the other. Since this is the 
only case of such a close meeting of the two ex- 
tremes, it would be dangerous to assume that part 
of the long second phrase had to be combined in 
one verse with the preceding short one. It seems 
safer to split the long phrase as indicated in the 
transcription. Splitting of a long phrase seems 
also indicated in C I ii 13-15. Here, the seem- 
ingly superfluous repetition of menahhanda may 
indicate that the poet intended to write two verses 
and wanted to give each of them sufficient weight. 
An interesting case is the variant reading of lines 
9-10 of col. i of the first tablet. Here, copy B has 
one phrase of 22 syllables, whereas A splits the 
phrase in two by introducing an extra verb (re- 
stored) and the sentence-connective nu (in nat). 
Is it possible that the writer of A consciously cor- 
rected the metric structure of the first draft repre- 
sented by B? On the other hand, verses of about 
22 syllables occur elsewhere and may, therefore, 
not have been considered as against the metre. 

In the transcription | have used indentation to 
indicate cases of the nature here discussed, 1.c. 
both when I thought that two short units might 
have to be taken together and when I had to split 
a long clause. 

Turning back to the assumed strophic  strue- 
ture, we notice that the length of the verses was 
apparently not taken into consideration. Where- 
as in Babylonian poetry the length of the verses 
increases toward the end of a stanza, we find in 
our epic cases where the last verse is the shortest 
(e.g., in the second stanza of the text) or where 
the flow of long verses is interrupted by a short 
one (e.g., A I iii 21’). 

Parallelismus membrorum is not a character- 
istic feature of our epic, although it is occasionally 
used. If our text is compared with Biblical or 
Ugaritie poetry the difference is evident. 

*‘ Restored here according to the space in A, see foot 
note on transliteration; but cf. “‘Mukisanu, my vizier” 


later on in the same column 
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There are cases where two or more verses seem 
to rhyme, for example in the second and third 
stanza from the beginning. But here, as in other 
Hittite texts?’ 


sequence of morphologically identical forms. — It 


the apparent rhymes consist of a 


is true that morphological rhyme is used in some 
literatures, as for instance in Turkish; but else- 
where it is not considered as real rhyme and even 
avoided*", The fact that even the cases of mor- 
phological rhyme are isolated in our epic seems to 
indicate that there was no notion of rhyme as a 
poetic device and that the sequence of identical 
verb-forms in some places is accidental. 

In conclusion we may state that our epic is not 
Whether the short- 
comings are due to the fact that the poet had be- 


written in very good verse. 


fore him a Hurrian original and thus was con- 
fronted with the same difficulties as anyone who 
makes metric translations, is hard to say. One 
would have to know the Hurrian original maybe 
the unpublished Hurrian Kumarbi fragments do 
contain part of our epic2!~ On the other hand, 
one has to compare poetic texts that were origi- 
nally composed in Hittite. Since it is obvious 
that one cannot judge Hittite poetry from our 
epic alone, | transcribed, for my own use, some 
other texts in the same way. The result was a 
very clear strophic structure of the hymnic intro- 
duction of the Cow Story® which belongs to the 
sume group of “translated”? Hurrian literature as 
our epic. For the originally Hittite texts, how- 
ever, the result was even less satisfactory than for 
the Song of Ullikummi, so much so that it seems 
to me that myths like that of Iluvanka or Teli- 
pinu are actually written in prose. [ refrain from 
going into details and from making a more definite 
general statement. The presentation of one epic 
in metric transcription in this article is only a be- 
ginning. For this one epic we may state that its 
designation as ‘Song’? seems justified in so far as 


a certain degree of metrical and even strophical 


‘Ce. HL. Th. Bossert, ““Gedieht und Reim im vor 
griechischen Mittelmeergebiet’’, in Geistige Arbert, 5 
Jahrg. Nr. IS (Berlin, 1988) pp. 7-10 

(As B. Landsberger pointed out to me, morpho 
logical rhyme is avoided in) Akkadian 

Cf. Laroche, RA 45 p. 4 

KUB NNIV 7. The introduction is omitted 
Friedrich’s rendering of the story, ZA 49 pp. 224-233; 
for a par iphrase of the introduction see Gétze, Dre 
fan. des Mu pp 262 | 


structure can be observed. It is possible that 
only the Hurrian original was written in real verse 
and that our Hittite version only reflects the strue- 
ture of the original; if a poetic text is translated 
sentence by sentence, even a translation in prose 
will preserve some of its poetical form. The term 
“Song” would, in that case, have been simply 
taken over from the Hurrian epic. The question 
whether this is the case or whether the Hittite 
version is a free rendering and was intended to be 
metrical itself, can only be answered by compari- 
son with the Hurrian version. As far as the word- 
order is concerned, the occasional position of the 
subject and/or object after the verb (e.g., ‘‘And 
he stood up, Kumarbi”’ C [11 17) may be regarded 
as poetic. 

In the translation I have tried to follow the 
original as closely as possible. In order to imi- 
tate what may be called the “inner rhythm”, | 
even followed the Hittite word-order as far as the 
English idiom would allow. I am aware of the 
danger involved. Whereas the position of the 
verb at the end of the clause is normal in Hittite 
throughout (and in our epic, too; the above-men- 
tioned poetic inversion is relatively rare) ‘and, 
therefore, does not constitute a characteristic of 
poetry, it certainly does so in English. The dan- 
ger, thus, exists that a rendering like ‘‘kumarbi 
wisdom unto his mind takes” creates too strong 
an impression of poetry. The reason for my using 
this form of translation is first that I wanted also 
to avoid an English version that sounded too pro- 
saic, and second that I wished to reproduce the 
“inner rhythm” by giving the words in the same 
sequence in which they stand in the original (that 
this has to be taken cum grano salis and that there 
are cases where the word-order had to be changed 
goes Without saying). 

A literary evaluation of our epic may better be 
postponed till after the completion of the new 
rendering of all the Hurrian-Hittite Kumarbi 
texts. Suffice it to say that our epic, as has been 
stated, has a clear structure, the narration pro- 
ceeding logically from one step to the next. The 
general characteristics of the epic style which it 
shares with the epic literature of the Sumerians, 
Akkadians, Ugaritians and Greeks, have already 

I wish to thank my colleague Ralph Marcus for the 


trouble he took in eorreeting my English, not only in the 
translation but throughout this article. 








GitTerRBOocK: THE 


heen mentioned*, 

With regard to the comparison of its contents 
with myths of other peoples I have little to add to 
my previous statements®. The new material 
published by Otten and incorporated in the pres- 
ent version has added, among others, the scene 
where IStar tries to cajole the Stone-monster. 
This is an oriental motif just like the réle which 
Ea plays in the story. The whole spirit of the 
epic is, of course, oriental, to use this vague term 
for the mixture of Babylonian, Hurrian and other 
elements of its cultural background. I am the 
last to deny the difference between this spirit and 
the Greek. But this has nothing to do with the 
possibility that Greek mythology may very well 
have drawn motifs from oriental sources. In this 
sense I am convinced that the Greek tradition 


according to which Typhon originated in Cilicia 


AJA LII p 134: Goetze, JAOS 69 pp. 179-181 
For details of language and style see Otten, MGK pp 
33-35 
Aum., pp. 100-115, concerning the Greeks (100 
105), the Babylonians (105-110, with reference to E. A. 
Speiser’s article in JAOS 62 [1942] pp. 98-102), and the 
Phoenicians (110-115); AJA LII pp. 130-133 
* The transliteration is given in the usual form with 
all variants. Parentheses between brackets [(...)] in 
dicate portions preserved in the duplicate(s 
In. the transeription, words preserved in any copy 
are given without brackets; in some cases the brackets 
have also been omitted if the restoration can be consi 
dered as certain. Logograms of unknown reading are 
rendered by capital XN (with the exceptions of StG. for 
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finds support in two essential points of our epic: 
Typhon arises as opponent to Zeus at the same 
point of the mythological events at which Ulh- 
kummi stands up as TeSub’s adversary, namely, 
after the new ruler’s triumph over the old. And 
secondly, the great battle takes place on Mons 
Casius = Mount Hazzi in both traditions. The 
common core of both myths is this: A monster 
sent by the old powers fights the new ruler on 
Mount Casius; the differences affect the details 
and, of course, the spirit. 


Before proceeding to the transliteration, tran- 
scription and translation of the epic®® T wish to 
express my gratitude to Albrecht Goetze and 
Heinrich Otten, who both read a first draft of the 
manuscript and made a number of valuable sug- 
gestions which have been incorporated in the text 
with their names. 


PU “Storm-God” and ISTAR); lower case x stands for 
illegible signs. Roman characters in the transeription 
indicate uncertainty of reading, whether as a result of 
mutilation or of our insufficient knowledge of the Hit 
tite reading of a logogram 

In the translation, brackets mark restorations as in 
the transeription; parentheses, additions required by 
the English idiom. Uncertainty of translation is 
marked by italies; italies are also used for Hittite 
words that were left untranslated 

The footnotes marked by letters belong to both trans 
cription and translation. They contain short explana 
tions and those variants which constitute a different 


wording. 
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‘Transliteration 
First Tablet 
\ XVIIL7 + XXXIII 93 + 95 + 96 + MGK 7a + 7b; 
B XXXITI OS + MGIN 8; 
C XXXII 102 (+) 104 + MGI 9; 
1) XXNITI 92 + MGK 10: 
1). MGIx 11. 


Col.l (text according to A, variants in B, few traces in C) 
Ix x| | 
2 k(din) hul-e-da-n)t| Zl-ni an-da nia-as-hdn(2) ZI-ni(?)| 


3 hla-al-ta-tar(?) an-da(?) d\a-as-hi-tz-21' da-pi-ija-a® (DINGIR.MES)-as* (ad-da-an)| 


t PA u-m|(ar-b)\i-in t8-ha-mi-th-hi' 


5 PKu-mar-bi-is-za° ha-at <-ta>-tar® Z1-ni pi-an’ da|(-as-hi-iz-27)| 
6 nu UUL-lu-un UD.ANAM-an LU.LUL-an> Sal-lal|(-nu-us-hi-i2z-27) | 


Sa-an|-hi-t8-ht-i2-27|' 


7 nu? PU end 1G1-an-da" 7-da-la-wa-tar"' 
8 nu PU-ni! star-pa-na-al-li-in™ Sal-la-nu| (-us-hi-12-20) | 


Y PKu-mar-bi-is-za Zl-ni pi-an ha-a|(t-ta-tar) da-as-hi-iz-z7|" 


6 


10 na-at S“'hku-un-na-an ma-a\(-an 18-ga-ri-t8-hit-iz-27|)! 


11 ma-a-an-za ?Ku-mar-bi-is h\a-at-ta-tar Zl-ni pt-an da-a-as|"" 

12 na-as-kin @8S8U .A-az" Sa-ra-a" \(hu-u-da-ak a-ra-ts)| 

13 SU-ca ©8PA-an da-a-a& I|-NA GIR.MES-SU-ma-zq ®8E.SIR.ULA-us]! 
14 li-li-wa-an-du-us IM.MIES-u8! (Sar-keu-it) |? 

15 na-as-kdn ©®’ Ur-ki-sal(-az URU-za ar-ha t-ta-an-ni-vs) | 

16 na-as t-hu-un-ta® la (- -li-kdn an-da a-ar-as)|*! 

BIB b) nu-hkdn |x x] t-hu-un-ta lu-w|-li aln-da*® 

l4 Sal-li-78 S**pi-ru-nal-as| hi-it-ta-ri 


15 na-as da-lu-ga-as-ti 3 IWAS.GID pal-ha-as-ti|-ma-as x KAS.GID| 


1G } KAS.GID-ia hkat-ta-kdn ku-it har-zi nu-kdn | (ey 
Lines 2.3 tentatively restored after B which reads B 7: da-as-ki-tz-2 
1) In x NN NIN-2a-an (8|-ha-mi-th-hi(?) x x x-klan (2 1327: + me-na-ah-ha-an-da 
hu’ le’ -da-n Z\Il-ni an-da_ ha-at-ta-tar-x' Zi-ni-kan(? BS without ‘Glossenkeil’. 
3) |klut as da-as-h Reading Z!l-ni-kan(?) in > Restored after A 5 
2 after Otten and photo; the first word of 3 is written ‘For 9-10, B 9-10 reads: nu-za PAu-mar-bi-is ZI 
over erasure and damaged; Otten proposed an-da(?? ni kat-ta-an ha-at-ta-tar S4*°NUNUZ ma-a-an (10) i8-ga 
see commentary (-08-ki-iz-21. No horizontal line in B 
B38: hu-u-ma-an fa-a BW: Zl-nt pi-an GALGA-tar MI-a8. 
| ies 3: DINGIR MES -x-x (two signs by seeond hand, 8 In B 10a omitted 19 B 10a: UGU. 
broken a re quired by content 20 This phrase emted tn i. 


hamihhi omitted here in B; B seems to have the a , 
For restoration see commentary 


2 This phrase reads in B 11: GAM-an BUSELSIR 
HI] \-us Sar-ku-it 


verb at the beginning, e/ in Bol, note 1No 


horizontal line in B 


B 4: nu-za (over erasure) PA w-mar-bi 

BD 4: CRLCA- ia 2 on ee In B 12 with ‘Glossenkeil’ 

This part of the phrase reads in B 5: UD.KAM-an *t]Ju°-4°- based on Otten’s combination of traces in 
LU HUI { 16, B12 and B13. In B no horizontal line. MGI 

BOs) a B86: me-na-ah-ha-an-da begins here (B Text hereafter according to B. Cf 


B 7: HUL-tar over erasure Otten, MGK p. 14 


x 








Girersbock: THe 


Transcription 
First Tablet 


Col. I CA) 

(1) | 

(2) [...-kan kwedani] isfanzani anda 

nlas-kan istanzani| (3) [hattatar anda] dashizz7 
dapiylas stunas addan| (4) Kumarbin ishamihhi* 


(5) AKumarbis-za” hattatar istanzani piran® daskizzi 

(6) nu idalun stwattan huwappan sallanuskizzi* 

(7) nu(-za) StG.-ni menahhanda idalawatar san- 
hiskizz0' 

(8) nu StG.-nz! tarpanallin sallanushkizzi 


(9) Kumarbis-za istanzani piran hattatar \daskizz7| 


(10) nat kunnan man tskarishizz7 


(11) madn-za Kumarbis hattatar istanzani piran das 

(12) nas-kan kishiyaz sara hudak arais 

(13) hessaraz X-an das’ 

X-sas-ma-zaX-us (14) liliwandus  hiuwandus 
sarkwit! 

(15) nas-han Urhkisaz happiraz arha iyannis 


(16) nas thunta luli-hkan anda ar(a)s 


(B13 b) nu-kan [...| thunta lafli ajnda* (14) sallis 
perunas kittart 
(15) nas dalugasti 3 X 
palhasti|-mas 1 X| (16) 3 X-a 


hatta-kan kwit harzt 


The first section reads in B: 


| ~an is{ham O; the T shall) si\ng), 
ihhi 
kan (2) |kweldani is- in whose mind there is 
fanzani anda 
hattatar-x istanzani-kan (3 and) who takes (also) wis 


kwis daskizzi dom into his mind, 
humandas siunas (4) addan Wumarbi, father of all the 


Kumarbin gods 


B: nu-za Kumarbis ‘‘And Kumarbi’’. 
B: kattan 
B: s/wattan kwis huwappan sallanuskizzi ‘who raises 


i ‘dav’ as evil (being 


\ 17-18 has more: ma-a-an-kdn PKu-mar|-bi-7s 
IS) |na-aS-tla(?) i-klu-un-ta 


then broken 
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Translation 
Kirst Tablet 


Col. | 

Who | 

(and) in |whose}| mind there is | : 

lento his mind wisdom| he takes. 

Of Kumarbi, father of all the gods, I shall sing. 


Kumarbi? wisdom unto his mind takes, 
and a bad ‘day’ as evil (being) he raises.“ 


And against the Storm-God evil he plans,° 
and against! the Storm-God a rebel he raises. 


Kumarbi wisdom unto his mind {takes}, 
and like a bead he sticks it on. 


When Kumarbi wisdom unto his mind had taken, 
from (his) chair' he promptly rose. 

Into (his) hand a staff he took,’ 

upon his feet as shoes the swift winds he put 


And from (his) town Urkis he set out, 


and to ¢ghunta luli he came. 


: ; ° . k 
And | | in thunta luli a great) rock lies. 
Her! length is three leagues, 

but her width is Jone league} and a half league. 


What below she has, 


3: daskizzi “‘takes”’ 

‘RB adds: me nahhanda “against’’, 

* This section reads in B: (9) nu-za Kumarbis istanzani 
kattan hattatar kunnan mdn AO) tskariskizz¢ ‘*And 
Kumarbi sticks wisdom unto his mind like a bead’ 

" kishivaz ‘from (his) chair’? omitted in B. 

‘This line omitted in B. 

/This line reads in B: kattan N-us sarkwit ‘Below, 
the shoes he put on”’ 

kK In A 17-18, this passage reads: (17) mdn-kan Ku 
mar|bis | (IS) [nastla thulnta luli | 
“When Kumarbi jarrived, there lay in| thunta |luli 

”. rest broken 
The rock’s; as the following lines show, the rock is 


considered a female being 


26 Small space at end of line. Otten, MGIKv p. 14 n. 4, 
suggests |Se-Su-wa-an-zi| according to NNNITTL 108 ii 4 
Possible if the word was partly written upward between 


the vertical lines 
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17 Zl-an-za pa-ra-a wa-at-hu-ut na-as-za-as ***p|i-ru-ni| | 
IS |hat|-ta-an Se-es-ta nu-us-Si-hdn LU-na-tar an-dal-an(?)| | 
19 | na-a\n-za-an-ltin 5-SU" da-a-as 


20. |nam-ma-ma-an(?)-z|a-an-hdn 10-SU" da-a-as 


21 | -\heu'-pa-e-ni- dla-a-a\s 
2? (traces, then broken) | 
(About 30-32 lines lost, except worthless traces in C i 24 ff.) 





( 
Col.I1 (text first according to A, then C; variants (C and) B) } 
(Lines 1-5 lost) | 
6 | » K u-mar-bi-i|& DIINGIJR.MES-as ad-da-as ¢-e8-2i | 
a Ix PAK u-mar-bi-in a-us-ta | 
8 | | a-ru-ni t-ta-an-ni-e& | 
9 [(nu PIm-pa-lu-ri-is)| INTIM.MES-ar a-ru-ni EGIR-pa” | 
10. | (me-mi-is-hi-u-w)a-an (d)\a-a-78 EN-TA-mu-kdn ku-ii 
11 | |-at nu-za-hdn a-ru-na-an ta-pu-sa> 
12 | |-hin X-x°" Sa-hu'-wa-ia-nu-un | 
13 | YK \u-mar-bi-is DINGIR.MES-as ad-da-as 0-08-27" 
14 [ma-a-an a-ru-na-as ?Im-pa-l\u-ri-ia-a’ INIM.MES-ar [S-ME* ( 
15 |(nu a-ru-na-as ?Im-pa-lu-ri)-ija® EGIR-pa me-mi-is-ki-u-wa-an da-i* 
16 [(?2m-pa-lu-ri) SUIRINAL-7A(?)* INT MLM ES|-ar-ta ku-i- 
17 |me-mi-is-ki-mi nu-mu INIM.MES-as| GESTU K-an pa-ra-a 


IS |la-ga-a-an har-al:(?)*” nu(?) i-it(2) ki|-7 da-as-Sa-u-wa 

10 [INIM.MES-ar A-N.A ?Ku-mar-bi pt-an| me-mi* 

C7 nu i-it A-NA PKu-mar-b[(¢ me-m7)| ku-wa-at-wa 

8 E-ri [Gl-an-da®™ kalr-tim-mi-ija-u-wa-an-za®* ii-it 

9 nu-wa B-ir kat-kat-te®|(-ma-as ¢ )|-ep-ta SAG. ‘IM.TR.MES-ia 


10. na-ah-sa-ra-za" e-ep|(-ta tu)|-uk-wa TG1-an-da 


11 SBERIN-pi ha-ru|(-4 du-wa)|-ar-na-an 








12 UTUL.ULA va-al-ta WGl-an-da|" ha-ru-ti za-nu-wa-an ; 
13) [(tu-uk-ma)-wla® IG] an|(-da UD.INAM)|-t2 MI.KAM-t7-ca . 
14 PO-MESN A R-m{a(?) (GIS)|.PIN|(ANNALHEA)}# me -na-ah-ha-an-da ( 
\ 
C col. it begins here. (erroneously?) as-Sal-nu-ut|. In B and C_ horizontal : 
*> Otten, MGK p. 13 n. 2 line. Text hereafter according to C. ti 
* Traces after -kdn according to Otten (private com 7 B6: me-na-ah-ha-an-da; A 21: 1?-1A pi-an EGIR-pa | 
munication); these three signs added above the line (Otten, MGK p. 14) ( 
'For A 10b to 18, C 3 reads: ?Au-mar-bi-is-wa-kan 5 B6: TUKU.TUKU-an-za. ‘Ei: -h 
SISISCLA-SU! (2) e-e&-zi DINGIR.MES-as ad-d|a-a3}; A 22: [... B)-ir na-ah-Sa-ra-za (Otten, Lc.) 
B ii 1 (beginning of column) has: DINGIR.MES-as ad B10: me-na-ah-ha-an-da. 
da-as 2 BIL: tu-uk-ma-as-8i(1); ef. Kum. p. 59. 
Line omitted in B and C 3B 12; *°-MESNAR-ma-ii(!); cf. ibd. In C, traces 
> Bl, C4: ANA PIm-pa-lu-ri after NAR, read mia] according to B, but no space for 
B 2: da-a-is; C 4: me-mi-is-ki-iz-21 next sign 
Restored after MGK 25 iv 1 (Otten p. 32) and to fill WA 27: [...GIS|PINANNA? HLA (Otten, p. 13); 
the space in A; omitted in Band C for C 11 ff., A differs: (A 22 see note 40) (23) |... am!| 
For A 16b-18a, B38 and C 5 read: PIm-pa(-al)-lu-ri mu-ug-qa-wa-kdan (24) | Ix-mu-ut (25) |... |-nu-ul _ 
he-e-mu ud-da-a-ar t&-ta-ma-as 26 | e-ep-pi-tr (27 _GIS|PINANNA’ HLA tt 
®For A ISb-19, B 4 and C 6 read: na-at i-it A-NA (corresp. C 14) (28) [| .. .|x-uS tu-uk (29) [ 2... | an-da 


OA u-mar-bt pi-ra-an da-as-Sa-nu-ut, the last word in B (30 | x-x-an; then broken 











GUTERBOCK: THE 


nu-kan | (?)| (17) tstanza para watkut 
nas-zas perunt (18) kattan sesta 

nu-si-kan X-natar anda|n| (19) | | 
(na\n-zan-kan 5-ankt dds 


(20) |namma-man-zlan-kan 10-anki das 


(2 lines fragmentary, about 30-32 lines lost) 


Col. II (A) 


(Lines 1—5 lost) 


(6) | Kumarbi\s stunas attas eszi 
(7) | | Kumarbin austa 
(8) | | arunt tyannis 


(9) nu Impaluris uddar arunt appa (10) memishi- 
wan dais 
ishas-mis-mu-kan kwit (11) | -|al® 
nu-za-kan arunan tapusa (12) | | 
|-han x-x sakuwayanun® 


(13) [kishiva-ma-kan K\umarbis siunas attas eszi? 


(14) |man arunas Impal\uriyas uddar istamasta® 
(15) nu arunas Impaluriya appa memiskiwan 
dais* 
(16) Jmpaluri [X-mil” 
uddar-ta kwe (17) memiskimt' 
[nu-mu uddanas| istamanan para (18) |lagan 
hark|' 
[nu it ké] dassawa (19) [uddar Kumarbiya piran| 


memi" 


(C7) nu ait Kumarbiya memi 
kuwat-wa (8) pirt menahhanda’ kartimmiyawanza 
ual 

(9) nu-wa pir katkattimas epta 

X-a (10) nahsaraz epta” 

tuk-wa menahhanda (11) erimpt karu duwarnan 

(12) X-a-ta menahhanda karu zanuwan 

(13) tuk-ma-wa menahhanda siwatti ispanti-ya 
(14) ktntrtalles|-ma| hunzinara menahhanda 


(15) tissan harkanzi 


Usual expression for sexual excitement 
Meaning: ‘‘must remain seated’’; see commentary. 
The Sea’s vizier 
These three verses omitted in C. 
°C: Kumarbis-wa-kan kishi-si eszi stunas attas “Ku 
marbi is seated (= must remain seated) on his chair, 
the gods’ father. See commentary 
‘This line omitted in B and C 


"C: memiskizzi ‘“‘spoke’”’. 
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upon this | | (his) mind sprang forward,™ 
and with the rock he slept, 

and into her his manhood {| flowed]. 

And five times he took her, 

land again| ten times he took her. 


)» 


(2 lines fragmentary, about 30-32 lines lost) 


Col. Il 

(Lines 1-5 lost) 

| Kumarbji, the gods’ father, 7s seated.” 
| | Kumarbi (accus.) he saw. 

| | to the Sea he went. 


And Impaluri®" the words to the Sea again began 
to speak: 


“What my lord me | led,° 
close to the Sea | |,” 
| | | ed.° 


[On (his) chair) WKamarbi, the gods’ father, is 


seated.’’? 


|When the Sea] Impaluri’s words heard," 
the Sea to Impaluri again began to speak:? 


“() Impaluri{, my vizier!” 
The words which to thee I speak,' 


[to my words] (thine) ear [hold inclined]! 


|Go (and) these| strong |words before Kumarbi| 
speak !" 


“Now go (and) to Kumarbi speak: 
‘Why against (my) house in anger camest thou, 


(so that) trembling the house seized 
and fear the servants seized?" 
For thee, cedar(-resin) has long been broken, 
dishes for thee have long been cooked, 
for thee by day and night 
the singers the lutes hold set. 


* Title omitted in B and C; restored in A, see note 
34 to translit. 
' For these two verses, B and © read: Jmpaluri ké-mu 


wD 


uddar istamas ““O Impaluri! These my words hear! 
" This verse reads in B and C: nat it Kumarbiya piran 
dassanut “go (and) confirm them before Kumarbi!’’. 
\ has: parni-mi piran appa “to my house back and 
forth” 


Ww 


\ has: pir'nahsaraz \epta| ‘fear the house [{seized]’’. 
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15 (2-18"°-Sa-an h\(ar-hdn-zi Sa-r)\a-a tt-i-va 

1G nu I-NA B-LA al(r-ha e-hu 

17 na-as Sa-ra-a ti\(-i-ia-al PKu)\-mar-bi-is 

IS nu-us-8¢ Pm pa'®-lu-r| (1-18 pt-ra-an t-ia-at-ta-at 
19. ?Ku-mar-bi-is(-) ma is x | 
0) na-as i-ia-an-ni-ial-at| PAK u-mar|-bi-7s 


21 na-as-lhin a-ru-na-as |(1é)\-r7 an-da (pa-it) 


22 nu a-ru-na-as [Q-BI A-NA ?Ku-mar-bi-wa 


23) “Sha-as-Sa-al-li_ |(a)}""-Sa-an-na ti-ta-an-du 


24 SBBANSU R-un-ma-wla-as-§|i>" pt-ra-an ti-ia-an-du 

25 a-da-an-na-wa-as-s|i_ a\-lu-wa-an-na_ v-da-an-du*! 

26 IN \S es-Sar-ma-wa’-as-s| (7 a-k)| u-wa-an-na v-da-an-du 

27 FEMES\EUS UTULELLA [(é-te)|-er © ™891Q A SU.DU,.A-ma-as-8) GESTIN.KU?? 
28: a-ha-wa-an-n|(a u-t)le-er | SU ¢ keu-ir 2-SU° e-kul(-ir)| 

2Q, B-SU" el (-hu-ir AS e-khu-ir 5-SU e-ku-ir 

30 6-SU° |(é-ku-ir 7)\|-SU° e-ku-ir nu PK u-mar-bi-7s 

BL A-NA [(PMWu-hki-sa)|-nw ! SURIWKAL-SU me-mi-is-ki-u-wa-an |da-a-7s}°* 

32 PM |u-hi-Sa-nu * SUINIWA\L-2A% me-mi-an-da hu-in me-ma-al(h-h7)| 

33 nl(u-mu GYESTU K-an pa-ra-a\ e-ep SU-za “SP A-an da-a®" 

34 (/-NA GIR.MES-K A-ma-za ®8|E.STR UL A-uk Sar-ku-i nu i-ilt| 

30 | nu-hdn AUT.A-na-as an-dla | 
36 [nu-hdn(?) he-e ud-da-a\-ar AUT. A-as pi-ra-an |me-mi (or: da-as-Sa-nu-ut) | 
37 PWR ul|-mar-bil(-) 


(Broken; little or nothing lost till end of col. TT of A) 


Cols. ITT-TV (text according to A, where preserved; restorations and variants from B,C, D and D 
(About 20 lines lost 
g” |x 


Za Be 


3’ |ma-la-an M-alz! 

t’ lhal-a-li thi-ia-al 

5! [t\?-ia-at U 

GO’ N \, as NAg-an nal 
7’ na-an ha-as-Sa-nu-us 


Q’ NA pi ru-na-as ar-ha 


mis: «4 B lo. 4 -a B 21 nu-ul|S-St (erasure) a-da-an-na v-da-an-du 
Goetze, JAOS 69 p. 182. restored IN-Tl I-x > B 22 omits -wa +B 23: MU HLA 
pa-ra-au-tl For x, one expects Sl which is (aecording B 23 omits MES 
to Otten) only possible if writtenover erasure The space See Goetze, JCS \ pp 67 ff. 
before [: fits |JS-7'l but is too large for mal\-kan 6B 27 1-NA PMu-ki-Sa-nu IQ BI\ 
I: this is against a reading FE a} or the like Address omitted in B 28 
wo lines C 19-20 omitted in B 8B 28: 4 ia ‘RB breaks off 
Here and in the following lines the gap ois smaller 
than shown in cuneiform copy testored by Otten (private communication 
B20 maa Otten, MGK p DS wn. I 
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sara tiya 
(16) nu parni-mi arha chu 
17) nas sara tiyat Kumarbis 
18) nu-st Impaluris piran iyattat 
19) Aumarbis-ma parniaz-set para uit) 
(20) “nas tyanniyat Kumarbis’ 


21) nas-kan arunas pir anda part 


YY) nu arunas memiskizzt 
Kumarbiya-wa (23) hassalli asanna tiyandu 
24) N-un-ma(-wa)-s? piran tiyandu 
D5 adanna-wa Sl akuwanna udandus 
26) sessar-ma(-wa)-st akuwanna udandu 
97) X-es X-us uler 
ekuttares-ma-st) milgarmin® Wiyanan (28) aku- 
wanna uter 
i-ank? ehkuir 2-ank? eluir 
(29) 3-anki ekuir 4-anki ekuir 


x 


5-anki ekutr (30) 6G-ankt ekutr 7-ankt eluir 


> 


nu Kumarbis (31) Mukisanut X-st memiskiwan 


dais*®* 
(32) Muhtsanu X-mi' 
memiyan-la kwin memahhi 
33) nu-mu istamanan |para\ ep 
kessaraz X-an dd 
34) |N-tas-ma-za| X-us sarkwi 
nuit (35) 
nu-hkan wetenas anda | 
(36 nu-kan ke uddjar welenas piran |peeme (or: 
dassanul 
37) | Kul\marbi | 
Broken; little or nothing lost till end of col. I] 
of A) 


Cols. LLI-1V 
\bout 20 lines lost; A II] 1-2 fragmentary ) 
3) |mldn ispanta|z 

mahhan-ma istarnival (4) [hljali ¢{cyat| 
(5) tryat 

| (6) X-as X-an 

na 


( nan hassanus|kanzi 


Pa) perunas arha | 


These two verses omitted in B 


B (better! nul-si adanna udandu “and to eat ther 


Shall bring him’? 


Reading and translation according 


to Goetze. JCS 


Get up, 
and to my house come!’ ”’ 
And he got up, Kumarbi, 
and Impaluri before him went. 
And Kumarbi [out of his| house [came 





and he traveled, Kumarbi. 


and into the Sea’s house he went. 


And the Sea spoke: 
“For Kumarbi a stool to sit they shall set, 
a table before him they shall set! 
To eat (and) to drink they shall bring him, 
and beer to drink they shall bring him!” 
The cooks dishes brought, 
and the cup-bearers sweet’ wine to drink brought 
him. 
Once they drank, twice they drank, 
three times they drank, four times they 
drank, 
five times they drank, six times they drank, 
seven times they drank. 
And Kumarbi to Mukisanu, his vizier, began to 
speak 2" 
“Q) Mukisanu, my vizier!) 
The word which I speak to thee 
to me (thine) ear hold Jout]! 
Into (thy) hand a staff take, 
lupon they feet] the shoes put! 
Now go (and) | |, 
and in(to) the waters | |. 
[And these worlds before the waters [speak (or: 
confirm) |: 


I 


|* | Kumarbi | 


i 





(Broken 


Cols. LLI-1V 

(About 20 lines lost; A IIT 1-2 fragmentary) 
When by night | | 

[When the middle ni|ght-watch clame | 

| | came, 
| | the sfone (nom.) the stone (ace.). 
And | | 

And |they| brlought| him to birth, | a 


| the Rock away | 


*Bohas only: |nu| Kumarbis Mukisanui |memiskizz(} 
‘And Kumarbi to Mukisanu spoke” 
(Address omitted in B 
Lit.: ‘When it (=time) came to the middle night 


wateh’’; for restoration and translation see commentary. 








152 JOURNAL OF CUNEIFORM StTuDIES, Vou. 5 (1951) 
9’ DUMU PKu-mar-bi la-lu-x| 


10’ ha-as-Sa-nu-e-ra-an SAL.MIES 

Hl’ nu PGUL-Su-us PMJALLUT.A-ws DUMU-an har-pi-ir? na-an-kdn A-NA °K \u-m{ar-bi}! 
12’ gi-nu-wa-as ha-la-a-i|r ? Ku-mar|-bi-1s-za a{-st]| DUMU.NITA-an 

13! du-us-hi-18-hi-u-wa-an da-a\-7 na|-an leu-un-ke-cS-hi-u-wa-an dla-a-15| 


14’ nu Sa-ne-ez-21 SU M-an| x x° p\é-e8-hi-u-wa-an da-a-is® 


15’ °Ku-mar-bi-is-za PA-NI Z|{1-SU_ me-mi-i|§-ki-u-wa-an da-a-is 

16’ ku-it-wa-as-Xi-kdn SU M-an |te’- eh-hi? P\GUL-su-us-wa-mu PM AHH. A-us 

17’ ku-in DUMU-an SUM-ir nu-wa-rla-as-kdn(?)| NLTE-az ar-ha ©887-ia-tal 
ma-a-an wa-at-ku-ut_ pa-id-d|u-wa-as(-Si?)-Sa-a|n> PU L-li-kum-mi SU M-an e-e8-du 
19’ nu-wa-ra-as-kdn ne-pi-s1 [LUGAL-iz-na|-an-ni? UGU pa-id-du 


URUK ym-mi-ia-an URU|-an Sa-n|e-ez-zi-in GAM ta-ma-as-du 


20’ nu-wa-kdn 

21’ PU-an-ma-wa GU L-ah-du nu-wa-r\a-an i\z-za’-an'" GIM-an ar-ha pu-us-sa-id-du 

22' la-la-ku-e-Sa-an-ma-wa-ra-an|-kdn’ GIM’-an| GIR-it an-da pa-si-ha-id-du 

»Ta-as-mi-su-un-ma-wa ha-ah-ha|-ri-in'! G|l-an ma-a-an ar-ha za-ah-re-es-hi-id-du 

24’ DINGIR.MES-ma-wa-kdn hu-u-ma-an-du-us |ne-pi-Sja-az GAM® MUSEN®.HLA GIM-an is-hu- 
wa-a-u 


25' nu-wa-ra-as dan-na-ru-us DUG.UTUL.UT.A-u|s GIM-an| ar-ha du-wa-ar-ni-es-ki-id-du 


26’ ma-a-an PK u-mar-bi-i& INIM.MES-ar me-m|i-ia-u-wa-an-2|t 27-i[n-ni|-it' 





27’ nu-za PA-NI ZI-SU me-mi-is-ki-u-wa-an |da-a-is ku-e-d\a-ni-wa-ra-an 

28! pi-th-hi a-Si DUMU-an /eu-t8-wa-ra-an-za-an |da-a-i" nu-wa-ra|-an 

29' wp-pt-ia-as-sar DU-27 nu-wa-ral- |x x [x']xxxx 

30/ nu-wa-ra-an-led|{n MI-i| KI-pi-ia an-dla heu-is(?) pi-e-dja’-a'[{.. .(?)|"* 

31’ nu-wa-ra-an |ne-pi-sa|-as PUTU-us PX XX-a8s-Sa!® Lle-e ti-wa-aln-z|i 

32! le-e-m\a-wa-ra-an a-us|-zi PU-as “8 Kum-m|{i-ia-as| UR. SAG-li-uws LUGAL-us 


33/ nu-wla-rja-an-kdn le-e hu-en-zi le{-e-wa-ra|-an a-us-z7 
t! PISTAR-is “8 Ni-nu-wa-as SAL.LUGAL-as tar-x-x-kdn-ta-as SAL-as 
35/ |nju-wa-ra-an ha-ah-ha-ri-in Gl-an G{I|M-an ar-ha le- 


36/ zla-a\h-hu-re-e8-hi-iz-27 


Cf. A iv 89. Or da-a-ir, ef.A iii 46, C ii 20 and ’ Restored by Otten, MGK p. 15 n. 6, after XN XIII 
\iv7 106 iv 26 = tbl. III (?) 

Otten, MGW p. 15; ef. AivOf. New arrangement of '0 See commentary. '! Restored after line 35 
fragments ,(Laroche, RHA 47 pp. 21 ff.) begins here 2 Over erasure. 

11 left + 22 right, ete 13 Restored from context; cf. Otten, MGK p. 15 n. 9, 
> Space for two signs; -Se-et or DUMU-lr? and tbl. ILL (2) ii 11; last sign over erasure. 
® Middle of tablet 4 (Gjoetze, JAOS 69 p. 182. 

Rather so than pi-th-hi beeause of the -kan. Cf. >KUB XVII 7 iii and MGK 7a iii begin here; ef. 
XXIV 8 iii 7, 18 (Friedrich, ZA 49 p. 220) and contrast MGK p. 16 n. 2 and Goetze, l.c. Traces in XVII 7 iii 1 
our line 14 could be [pi-e-dja-i, but the space requires one more 

‘For restoration ef. NNIV 8S int 10, 14, 16 (Friedrich, short word. 
( ‘6 Otten, MGK p. 16 n. 4. 


b See commentary 
© The Storm-God’s residence, somewhere in the moun 
tains bordering Mesopotamia to the north. 
! The Storm-God’s brother 
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| (9) Kumarbiyas X lalu{- | 


(10) hassanuer-an_ {hasnupalles 


(11) nu X-sus [X-us X-an karpir (or: dair)| 


nan-kan K\umiarbiya| (12) genuwas halair 
Kumarbis-za asi X-an (13) duskiskiwan dais 

nan kunkeskiwan dais 

14) nu sanezzt laman|-set (or: X-li)| peskiwan 


dais 


(15) Kumarbis-za istanzani-si piran memiskiwan 
dats 

16) kwit-wa-si-kan laman {tehha| 

X-sus-wa-mu X-us (17) kwin X-an pier 

nu-war|-as-kan| twekkaz arha siyattal (18) mdn 
watkut 

paiddu\-wa-si-sa|n Ullikummi laman esdu 

(19) nu-war-as-kan nepisi hassueznanni sara 
paiddu 

(20) nu-wa-kan Kummiyan happiran  sanezzin 
katta tamasdu 

21) StG.-an-ma-wa walhdu 

nu-warlan ez\zan” mdn arha pussaiddu 

22) lalakwesan-ma-war-an|-kan mdn| X-it anda 
pasthaiddu 

(23) Tasmisun-ma-wa hahharin X-an man arha 
zahre skiddu 

(24) stunius-ma-wa-kan humandus nepisaz katta 
X-us man ishuwau 

(25) nu-war-as dannarus X-us [man arha duwar- 


neskiddu 


(26) mdn Kumarbis uddar memiyawanzi zinnit 
(27) nu-za istanzani-si piran memiskiwan dais 
[kwed|ani-war-an (28) pihht asi X-an 
kwis-war-an-zan {daz| 
[nu-war|-an (29) uppiyassar iyazi 
nu-war|-an | 
30) nu-war-an-kan dankuwai| daganzipi-ya anda 
[kwis ped]ai 
(31) nu-war-an [nepisjas Istanus [Armas-a] le 
uUWaNnZ 
32) le-ma|-war-an aus|zi StG.-as Kummiyas has- 
lalius hassus 
(33) nu-war-an-kan le kwenzi 
le-war-an auszi (34) IST AR-is 
Vinuwas hassussaras tar-x-x-kantas X-as 
39) nu-war-an hahharin X-an man arha le (36) 
zahhureskizzi 


| Xumarbi’s son 


They brought him to birth, [the midwives, |. 

And the Fate-Goddesses and. [.J/other-Goddesses 
the child lifted (or: took)], 

land] on Kumarbi’s knees they placed him. 

KKtumarbi over this son to rejoice began, 

and to fondle him he began, 

and {his} dear name (or: the dear name [to the 
child]) to give he began. 


Kumarbi to his own mind began to speak: 


“What name shall I [put] on him, 

on the son whom the Fate-Goddesses and J/other- 
(,oddesses gave me? 

Out of the body like a blade? he sprang. 

He shall go! Ullikummi be his name! 

Up to Heaven to kingship he shall go, 


and Kummiya,® the dear town, he shall press 
down! 

But the Storm-God he shall hit, 

and like salt? he shall pound him, 

and like an ant” with (his) foot he shall crush him! 

But Tasmisu® like a reed he shall break” off! 

All the gods down from Heaven like birds he shall 
scatter, 


and like empty vessels he shall break them! 


When Kumarbi the words had ceased to speak, 

to his own mind he began to speak: 

“To whom shall I give him, this son? 

Who will [take 
and treat him as a gift? 

And |who will him i. 

and to the 


him 








dark] earth [who will carr|y him? 


And the Sun-God of Heaven {and the Moon-God] 
shall not see him! 
He shail not see him, (he) the Storm-God, the 
brave king of Kummiya, 
and he shall not kill him! 
She shall not see him, (she) IStar, 
the queen of Nineveh, the woman, 


and she shall not like a reed break him off!’ 
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37/ PKu-mar-bi-ig A-N A ?lm-plal-l[u-r|i me-mi-7s-hi-u-wa-an da-a-18s 

38' PI m-pa-lu-ri INIM.MES-ar|-ta} keu-e' me-mi-is-ki-mi 

39’ nu-mu ud-da-na-as GESTU K-an pla-ra-a| la-ga-a-an har-ak SU-za 

10’ @8PA-an da-a I[-N\A (GIR.MES-K|A‘"-ma-za *' SELSIR UL. A-us li-li-wa-an-du-us 
Ht’ IM.MES-us Sar-kul-i nul Pl r-si-ir-ra-as GAM-an i-it 

12’ nu ki-i da-as-Sa\-u-wa|!* INIM.MES-ar ?[r-si-ra-as pt-an me-mi 

13’ vi-wa-at-ten hal-z|i-cs|-Sa-i-wa-as-ma-as °K u-mar-bi-is DINGIR.MES-as ad-da-as 
HH’ DINGIR.MES-as pdr-na I[NIM-n]|i!*-ma-wa-as-ma-as hu-e-da-ni: hal-zi-e3-sa-i 
15’ IxIx x  niu-wa hu u-ta?'-ak vi-wa-at-ten 

16' |na-an-za(?) PI r-St-ir-ri-u|& da-an-z7 DUM U-an™ na-an (-pu-U-us 

17’ |pé-e-da-an-27 MIU|-¢ Wh-pt PT r-si-tr-ri?'-us-ma-hdn 

1S’ ISAG. LE HD A-us? 0-UL-ma-as sal-la-ia-as* 

CIT da’ 7 nu GIM-an(?)| ?Lm-pa-lu-ri-i|§| 

5! |ud-da-a-ar is-ta-ma-as-(\a(2)> SU-za @8PA-an [da-a-as| 

6’ U-NA GIR.MES-SU ESE STR LELA-w|8" Sar-ku-it 


7’ |na-as-ledn(?) pa-ra-a(?)°" t-ia-a\t-ta-at ?Im-pa-lu-ri-7s 


8’ |na-as-hin ?Tr-si-ir|-ra-as an-da a-ar-as 


Y [nu Plm-pa-lu-ri-ts ud|-da-a-ar A-N A PT r-si-ir-ra-as 

lO’ |RGIR-pa me-mi-is-hi-u-wla-an da-a-is ti-wa-al-ten-wa 

11’ |hal-2i-e8-Sa-i-wa-as-m |a-as ?Ku-mar <-bi>-18 DINGIR.M ES-as at-ta-as 
12’ |hal-zi-e8-Sa-i(-ma-wa)*!-a|S-ma-as hu-e-da-nt_ me-mi-ta-ni 

13’ |nu-wa-ra-an(?) (C-UL Sa-ak)-te|n(2)® nu-wa nu-un-tar-nu-ut-ten ti-wa-ten 
14’ [(nu GIM-an)® PT r-s\t-tr-ri-us INIM.MES-ar is-la|(-ma-sir)| 

15’ |na-at nu-un-tar-nu-ir™ [\t-li-wa-ah-hi-ir 

16’ {na-ai @8SC .A-az Sa-ra-a a-ra|-e-er® na-atl-an-ki 

17’ |(Sar-ri-ar) nu-kdn® [T\-TT ? Ku-mar-bi e-ri-i 

IS’ l(nu PKu-mar-bi-7s) ? 1 \r-S8t-ir-ra-as 

19’ |me-mi-i(S-hi-u-wa-an)| da-a-7s 


20" [eu-u-un-wa-za(?) DUM U-an(?) d(a-a)|t-ten nu-wa-ra-an ||Su-|}*? up-pé-el (S-Sar) 


21’ |i-ia-at-le(n nu-wa-ra-an)| MI-i Wi-pi pé-e-ta-at|-(t)en |** 
yg Wie (re) t(ar-nu-ut-ten-wa li-l)\7 wa-ah fen 
| (rqu-wa-ra-an-kdn A-N A ?)\U-pé-el-lu-rt? 


24! ((ZAG-ni §°ZAG.LU-ni @8SU)).1P8 t-ia-at-ten® 


Text erroneously S¢ .Cf. Ai 18 ‘S For restoration of this phrase cf. C ili 14 and A iv 6 
' Restored according to traces and space; ef. C ili 12 9 Or: |kat-ta-an-ma-za ®8E SIR.HLA-uls. The space 
The traces in MGI 7a iii, last line, are against the allows only for a short version; ef. commentary on Al 
restoration nu-wa-ra-at U-UL Sa-ak-ten (Kum., p.. “14, 13-14 
frem. d 56’), based on the likewise mutilated parallel in ® Restored by Goetze (priv. comm. ) 
C ii 18 Bin 3 (below, note 32 Nor does the space 'B itt begins here (2’ 
illow for nu-wa ut-lar li-li-wa-an of NIL 65 itt 7 ? The exact position of Sa-alg-. .. | in B 3’ with re 
Text erroneously -ga gard tothe trace at the beginning of C 13 being unknown, 
(" itt begins here (1’ one could also restore |... (U-UL Sa-a)q-ga ah-hji; but 
cf. C iii 21 MC 2s + -u then, the space is too small for nu-wa-ra-an, the form 
Mistake for [UR] SAG HT. A-di-us? C3" has required by the use of -wa(r) in the neighboring phrases 
HT.A IGLULAL-w For parallel passage A iii 45, see above note 20 
kind of col. tin A In © more space; perhaps ma-ah-ha-an 
Space at beginning of Citi 4’ is too short for (°L-mas Goetze, JAOS 69 p. 180. 
Sallayas of A 48 4+ end of phrase + nu GIM-an of follow >Su in C mistake; B 10’ correctly wp-pé-es-sa 


ing phrase. C must have had a shorter text *B 11’: pé-da-at-tlen 
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(37) Kumarbis Impaluriya memiskiwan dais 
(38) Impalurt uddar|-ta| hkwe memiskimi 
(39) nu-mu uddanas istamanan para lagan hark 
kessaraz (40) X-an da 
X-tas-ma-za X-us liliwandus (41) huwandus sarkwit 
lnu| Trsirras kattan it 
(42) nu ké dassawa uddar [rsirras piran memi 
(43) wwatten 
halzessai-wa-smas Kumarbis stunas attas (44) 
SvTuUnAS parna 
memiyani-ma-wa-smas hkwedant halzessai 
(45) ..| I° 


nu-wa hudak uwatten 


(46) [nan-za Jrsirrijus danzi X-an 
nan apus (47) |pedanzi dankuwa\i daganzipi 
Irsirrius-ma-kan (48) | | N-us 


natta-mas sallayas (IV 1) | | 





(CHT 4) {nu man] /mpaluris (5) [uddar istamasta 
kessaraz X-an |ddas| 

(6) [X-sas" X|-us sarkwit 

(7) |nas-kan para cya|itat Impaluris 


(8) |nas-kan Irsir|ras anda ar(a)s 


(9) [nu Impaluris| uddar Trsirras (10) |appa 
memiskijwan dais 

uwalten-wa 

(11) [halzessai-wa-smjas Kumarbis siunas at- 

las 

(12) [halzessai|-ma-wa-smas kwedani memiyani 

(13) {mu-war-an| natta sak|{te|n 

nu-wa nuntarnutten uwatten 

(14) nue man Trsirrius uddar istamassir 

(15) [nat nuntarnuir| liliwahhir 

(16) [nat kishivaz sara araler 

nat l-anki (17) sarrir ’ 

nu-kan| Kumarbiya kattan erir 


(18) nu Kumarbis Trsirras (19) memishkiwan dais 


(20) [kun-wa-za X-an| datten 

nu-war-an uppessar (21) |iyatte|n 

nu-war-an dankuwai daganzipi pedatten 

(22) nuntarnutten-wa liliwahten 

23) nu-war-an-kan Upelluriya (24) kunni paltani 


siyattal tiyatten 


Traces in A iv If (XXXIII95 iv 1) probably 
plé-ell : ef this name 

iw? GISS ia-tal; ef. Laroche, RHA 47 p. 22; 
Otten, MGK p. 13 n. 4. 

A 2°: t-x ; x seems to begin with two ‘Winkel 
haken’ (surface damaged, Otten 


Kumarbi to Impaluri began to speak: 
“Q Impaluri! The words which I speak to thee, 
to my words (thine) ear hold inclined! 
Into (thy) hand a staff take, 
upon thy feet as shoes the swift winds put! 
And to the Irsirra(-god)s go, 
and these strong words before the [rSirras speak: 
‘Come! 
He calls you, Kumarbi, the gods’ father, to 
the gods’ house! 
But the matter about which he calls you 
| I° 


Now come promptly 


“And the IrSirrals will take him, the child, 
and they {will carry| him to the |dark| earth. 
But the IrSirras | | ; 

but not to the great {gods will| he [be visible|.”! 
[Whe n| Impaluri \the words heard), 

into (his) hand the staff he took, 

jupon his feet the sholes he put.* 

| And forth| he |tralveled, Impaluri, 

land! to the Irsirras: he came. 


{And Impaluri] the words to the [rSirras [again 
began to [spelak: 
“Come! 
[He calls you, Kumarbi, the gods’ father! 


But the matter about which {he calls} you, 
\that| ye knew not. 

Now hurry, come.” 

When the IrSirras the words heard, 

ithey hurried], hastened, 

land from their chair| they |ros|e. 

And at once they covered the way, 

and to Kumarbi they came. 

And Kumarbi to the IrSirras began to speak: 


“This child| take, 
and as a gift |treat| him, 
and to the dark Earth carry him! 
Hurry, hasten! 
And on Upelluri’s" right shoulder as a blade put 
him! 
Apparently not parallel, to line C i 18 below! See 
note 20 to translit. 
{Free restoration; cf. above, A iii 31 ff. In C less 
room 
# Or: ‘land below, the sholes he put on’’. ef. fn. 29. 
An Atlas-like giant who carries Heaven and Earth. 
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25’ |I-NA UD.AL.INAM-wa-ra-as A AM-ALA)|-DU pdr-ga-u-e-e| (8-had-da-ru) |*" 
26/ |(U-NA TEU. AM-ma-wa-ra-as TN)|U-an pdr-ga-u-c| (-e8)-had-d(a-ru) |" 
27’ ((SAG.DU-t-ma-wa-as-si-hdn I) \u-t& N Ay-as"! 

B IIL 18’ wa-al-ha-an-ni-is-kal-ta-ri 


19’ nu-wa-ra-as IGIL.UL.A-¢ wa-as-si-ia-at-ta-ru® 


LTV 6! nu GIM-an PJ r-8i-ir-rju-us IN|IM.MES-ar 7S-ta-ma-as-sir® 
7’ nu-kdin A-NA PKu-mar-b|i DUMU-an| gi-nu-wa-az ar-ha da-a-ir ?Tr-si-ir|-ru-us-ma(?)| 
8’ DUMU-an har-pt-ir nu-u|s-ma-sa-an-k\dn™ “@°GAB-i an-da TUG-an GIM-an 
ta-ma-as-Si-ir na-an®® IM.M|ES(?) GIM-a|n(?) kar-pt-ir na-an-lin A-NA ? El-le-el 

10’ gi-nu-wa-as ha-la-a-ir nu ?|El|-la-al-lu-us 1G1.U1.A-wa kar-ap-ta 

11’ nu-za DUMU-an Sa-ku-ts-ki-iz-2|7| DINGIR-LIM-an-ni-ia-as pi-an a-ra-an-za 


‘Tt nrm v vy ’ vy NA; + . .y 
12’ NI.TE-as-ma-as-8i NAg-as **heul{-un-k|u-nu-uz-zt-ia-a& DU-an-za 


13’ nu-za PEI-li-lu-us PA-NI Z 
14’ heu-78-wa-ra-as a-8i*® DUMU-as kul-in| nam-ma Sal-la-nu-e-er PGU L-su-us 
15’ PMAHL.MES-us /eu-is-wa-ra-as |nam-ma|" us-hi-iz-2t Sal-la-ia-aS DINGIR.MES-as 


16’ da-as-Sa-u-e-e§ za-ah-ha™*-ulS nu-wlja(?) U-UL hu-e-el-qa 





I-S|U" me-mi-t8-hi-u-wa-an da-a-vs 


>U-an 


17’ SA ?Ku-mar-bi-pdt-wa-ra-a\t i-da|-lu-tar® ? Ku-mar-bi-is-wa GIM-an 
= he ; sls : sa, Wl is 
18’ Sal-la-nu-ut LG1-an-da-ma-wa-a|&-87 (ka) |-a-an*® leu-un-hu-nu-uz(-20)-in 


19’ tar-pa-na-al-li-in Sal-la|-nu-ut} 


20’ ma-a-an PE l-li-lu-us INIM|.MES-ar®® me-mi-ia-u-wa-an-zi. 2zi-in-ni-it(?)]*! 

21’ nu-kin DUMU-an A-NA PU-pé-el(l-lu-r) |i ZAG-ni ©?°ZAG.LU-ni GIS| §7-ja-tal ti-i-e-er(?)|*” 
22! Sal-li-i$*-hi-iz-zi-ia-as *“*heu-un-ku-nu-uz-21-t& na-an da-as-8a-mu-us 

23’ x x (x) [(8)Jal-la-nu-us-lhin-2zi INA®® UD AAS AM -ia-aS 1 AM-MA-DU_ pdr-ki-t8-kat-ta-ri 
24’ (J-NA TRU. AM-ma-as 1 INU -an)| par-hi-is-hat-ta-ri SAG. DU -ma-as-s?-18-Sa-an 

25’ [(hu-i8 NAg-as wa-al-hi)-7|8°°-ki-it-ta-ri_ na-as IGI.H1.A-wa-as 

26' |wa-as-8i-ia-at-la|-r7*" 





27’ ((ma-a-an 1-NA UD AS.INAM ti)-ia-at(?) nju NAg-as pdr-hi-is-ta na-as-kdn a-ru-ni gi-nu-wa-as 


28" |('Sg7-1a-tal GTM -an ar-ta-a|t vi-i-te-na-za-as-ltin ar-ha vi-it N Aq-as 


A 3/ and 4/: na-rs-ki-it-la-ru ” 1) 6’: ud-da-al-ar| 
C ili breaks off; next two lines according to B ! Restored from context (ef. above, note 13); traces 
\ 5’: na-at TIGL. A-wa-as wa ; horizontal in 93 iv 15 not clear 
line in A, end of col. iin B ® Restored from context (ef. above, C iii 24 with note 
In A, fragment NNNIIL 98 iv ('1’’) begins here 38); traces in 93 iv 16 not clear. 
Restored according to space which is too large for 31) 8’: -eS-; in D, MGK 10 begins here. Mi Idle of 
ma-as (JAOS 69 p. IS2 tablet in copy A. , 
>In A, fragment MGK 7b begins here In Kum. pp. 68 and *16, | proposed DINGIR.MES 
1) iii begins here (1’) e°-e&; Goetze, JAOS 69 p. 182, suggested A.HI.A; traces 
For this restoration ef. tbl. 111 32 in 95 iv 23 not clear. Last line in 95 and MGK 7b (A). 

D3: + -a Written AS in A; D9’: I-NA. 

8D 4’: HUL-tar 7) 11’: -~ed-. 

Ch. a-pa-a-an KUB XNNI 42 ii 3 (Friedrich, Heth Restored according to B iii 19 (with note 42, above). 
Klem. 1 $120.4; Otten, MGK. p. 34, against Goetze’s criti ID) 11’ has: [wla-as-8i(-)ki|- 2. . | (in MGKX 10; spacing 
cism JAOS 69 p. 182 Otten’s). 

The rendering of the measures is only intended to So A here and in iv 25; B: meni ‘‘face’’? 
give an approximate idea m These two enigmatic verses are perhaps an allusion 

A: naiskitlaru kA: nat to the stone-monster’s blindness; cf. tbl. IL col. ii 12 f. 

Enlil is the supreme god of the Sumerians and be 
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(25) 1-edani-war-as stwalli: gipessar pargaweskat- 
farw 

(26) f-edani-ma-war-as X-t X-an  pargaweskat- 
farw 

(27) harsani-ma-wa-si-kan kwis X-as [28] wal- 
hanniskattari 


(29) nuwaras* sakuwas' wassiyattaru 


(A IV 6) nu mdn Trsirrus uddar istamassir 

(7) nu-kan Kumarbiya [X-an| genuwaz arha dair 
[rsir|rus-ma| (8) X-an karpir 

nu{-smas-an|-kan X-i anda X-an mdn (9) tamassir 
nan huwlantes majn karpir 

nan-kan Ellilua (10) genuwas halair 

nu Ellallus sakuwa karpta 

(11) nu-za X-an sakwiskizz7 

siuniyanni-yas piran aranza 


(12) twekhkas-ma-st X-as kunhunuzziyas tyanza 


(13) nu-za Ellilus istanzani-si_ piran memiskiwan 
dais 

(14) kwis-war-as asi X-as 

kwin namma sallanuer X-sus (15) X-us 

kwis-war-as |namma\ uskizzi sallayas siunas (16) 
dassawes zahhaus 


a natta kwelka 





[nu-W 
(17) Kumarbiyas-pat-war-at idalutar 

Kumarbis-wa mahhan StG.-an (18) sallanut 

menahhanda-ma-wa-st kan kunkunuzzin (19) tar- 


panallin sallanut 


(20) man Ellilus uddjar memiyawanzi zinnit| 
(21) nu-kan X-an Upelluriya kunni paltani s|iyai- 

tal tier| 
(22) salleskizzi-yas kunkunuzzis 
nan dassamus (23) salianuskanzi 
l-edani-as stwatti 1-an gipessar parkeskattari 
(24) /-edani-mas X-i 1-an X-an parkeskattari 
harsani-ma-si-san (25) kwis X-as walhiskittari 
nas sakuwas (26) |wassiyatta|r?? 
(27) man 15 stwatti tilyat| 

nu X-as parkesta 

nas-kan aruni genuwas (28) siyatlal m|dn artalt 


welenaz-as-kan arha uit X-as 


longs to the older generation of gods. Although he is 
sometimes equated with Kumarbi, he is considered a 
different person in our epic. 

\ kind of stone, exact nature not known; see com 


SONG OF ULLIKUMMI 157 


In one day a yard’ he shall grow! 
but in one month a furlong’ he shall grow! 


But the stone which is thrown at his head, 


(his) eyes shall cover !?’™ 


When the IrSirras (these) words heard, 

from Kumarbi’s knees [the child] they took. 

The IrSirras the child lifted, 

and unto their breast like a garment they pressed 
him. 

And |lik|e win{ds| they lifted him, 

and on Enlil’s" knees they placed him. 

And Enlil his eyes lifted, 

and the child he saw. 

Before the deity it was standing, 

but its body of stone, of hunkunuzz7,° was made. 


And Enlil to his own mind began to speak: 

“Who is he, this child, 

whom they raised again, the Fate-Goddesses and 
Mother-Goddesses? 

Who will [any longer] endure? them, the great 
gods’ strong battles? 

Of no one 

but of Kumarbi is this an evil (plan). 
(Just) as Kumarbi the Storm-God raised, 
so against him this hunhwnuzz7 as rebel he raised.” 


When Enlil the words [had ceased to speak 





the child upon Upelluri’s right shoulder |as a 
blade they put}. 


He grew up, the lunhkunuzzi, 
and the strong raised him. 

In one day one yard he grew, 

but in one month one furlong he grew. 
But the stone which was thrown at his head, 


his eyes \cover|ed.* 


When the fifteenth day came,’ 
the Stone had grown high. 
And in the sea on (his) knees like a blade he 
|stoold. 
Out of the water he stood, the Stone, 


mentary. 
P Lit.: “‘see’’. 47): [wlassi(-)ki| |. 
' For an explanation, see above, note m. 


* Lit.: ‘When it (= time) came to the fifteenth day’’. 
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29/ |(na-as pdr-ga-as-tt pt)- X ma-a-an nu-Us-Si-hdn a-ru-na-as 
30)’ (1S-hu-uz-zi-ta-as pi-d)|i TUG-as ma-a-an an-da pé-c-da-an-za° 
31 |(:ma-al-da-ni-Sa-as GIM-an bl )a\r-pé-cs-hi-it-ta-ri_ N Ay-as nu-ldn ne-pi-si UG 


29! | (E.MES/-¢q_p7-im-nu-us hu-un)|-tar-ra-an-na an-da ti-ce-n 1-18-ht-iz-21 


\(nu-hdn PUTU-us ne-pt-8a-az) hat-ta s§\a-hu-wa*®-it nu-za PU l-lu-kum-mi-in Sa-hu-is-hi-iz-27 
BH’ ((PUL-lu-k)um-mi-sa'-za(?) (ne-pt-sa)|-an® PUTU-un Sa-ku-tis-hi-iz-20 nu-za PUTU-us 
35’ [PA-NI ZI(-SU) me-mi-ts-hei-u-wa)-an da-a-is®' (eu-is-w)|a-kdn DINGIR-LU AL nu-tar-ri-ia-as®. a- 


ru-ni an-da® 


36/ lar-ta-ri(2) (nu-wa-as-si NI.TE.MES-a§s x)- Ix DINGIR.MES-as U-UL ta-alk-hi 

37° |(ne-pi-Sa-as PUT U-us) " (wa-ah-nu-u)\t na-as-hdn a-ru-ni pa-ra-a® pa-it® 

38’ |(nu ma-a)-an PUTU-uls® |a-ru-ni™ pa(-ra-a a-ar-a)\s PUTU-za SU-an SAG.ANI-78-87 pi-an e-ep-ta 
39’ Ix xX Ix nu-us-8¢ TURUSPUNRU-at-li pi-an 


10’ |x x| fa-me-ulm-ma-ah-ta-at|(or: -u{m-me-es-ta}) 


11’ [GEM -aln(2)® ne-pi-sal-as PUTU-us NAg-an| a-us-ta nu PUTU-us kal-ma-ru-us 

12’ |dja**-a-an KGIR-pla pa/sa|-ra-a t-ta-an-ni-es 

13’ na-a& PU-ni GAM-an 7-t|a-at-ta-al nu ma-a-an(?)| PUTU-un [G]-an-da a-us-ia 

1! nu PTa-as-mi-su-us™ [7 me-mi-is-hi-u-wa-a(n da-a-7) |S” heu-it-wa-ra-as 

15! -tz-zi AN-aS PUTU-ul(S KUR-e)-as8 LUGAL-us(?) (t-tz-27)-m|a™-wa-ra-as heu-e-da-ni 


16’ me-mi-ia-ni nu-wa me-mi-ta-al(8)| nfa-ak-l7i-18(2) U-U L-m|a-wa-ra-as ar-ha_ p|é-e|s-si-ia-u-wa| (-as) |" 


17’ da-as-Su-us-wa-ra-as hal-lu-wa-is da-as-su-us|-ma-wa-ra-as| za-ah-ha-a-is™ 


IS’ ne-pi-Sa-as-ma-wa-ra-as™ har-nam-ni-ia-as-ha-as SA |(INUR-T]-ma)|-wa-ra-as ha?’-as-za aq-qa-tar-ra 


D> 15’ which seems too long for the space in A but fits the space 
iD 18’: + -a Kor 33b 35a see MGK p. 16 n. 8 in ( 2’. Traces in De 1’ might be [wd-da-a-alr PL U-ni] 
text aceording to ID (so Otten) or [PTasmisu-wls PLU -ni What is the trace 
an in A; 1) 19’ has ne-pi-Sa-as in A, 96 iv 7? 
®' So D 20’; A was shorter, according to space; prob C 3’ inserted something, according to space; per 
ably me-mi-t8-ki 2 haps PU EN-IA 
62 ]) 21’ inserts Av x{-x before nu-ta i-ask (C4 omits -ma 
1) 21’: an-la > Or da-as-Su-usS with Laroche, /.c.; Otten p 17 leaves 
Cf. “KAL-Myth” A itt 19% (XNNNITE 112 + MGK it open. Trace in 96 iv 9 undecisive 
2d it 19, Otten p. Tin. 3 where, however, the object is ‘Cc ¢@’ pi-ts-Si-la-u-wa-as ( inserts (7’ 
broken as here. Restore [GLEE A cn Vertical wedge ne Otten, priv. comm.); horizontal line 
in 112 mie-e-? " after C 7’ In A, MGK 7a iv begins here 
erasure WC OS’ £.: da-as-Su-ia-wa-ra-at (9 
66 Restored from context; trace in 96 iv 1 probably sco’ (with MGK 9 SA|-JWE-E-wa-ra-as 
this ws mw 10’ + a 
Restored according to context and space in 1) 24’ So No horizontal line in C and ID C inserts here 
Inst line of D after 
* For lines 41 46 ef. Laroche, RITA 47 p. 23 (11) laqgatarra x°-dla-ma-x PU-as me-mi-ta-an 
For reading |dla-a-an instead of |mja-aq-an see com (12") [NX NX NX N-2|l pi-ra-an Sa-ra-a-wa-as-ma-as 
mentary (13’) In x x N] a-ra-an-la-ri 
So Otten (priv. comm instead of TKI-SU-l 2D), (end of tablet in ©) 
Kun iD *17 g 6 Can one read in line 11’: Jan-dla-ma-az (2) or {dla 
( NNNAIITE 104 iv begins here ma 2)? Both az and possible according to Otten (priv 


Otten p. 16 with nm. Tl adds w{d-da-a-avrPU-, a comm 
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159 
299) nas pargastt pil- Ix man and his height was like the 
yA par | £ 
nu-si-kan arunas (30) | | tshuzziyas pidi X-as 
man anda pedanza 


and the sea [up| to the place of the belt like 
31 


a 
garment reached. 
maltanis-as man karpeskittart X-as Like a he was lifted, the Stone, 
nu-kan nepist ser (32) karimnus kuntarran-a anda and up in Heaven the temples and the chamber he 
wemishizz0 reached. 


™ 33) nu-kan Istanus nepisaz {katta| sakuwait The Sun-God [down] from Heaven looked, 
nu-za Ullukummin sakwiskizzi and Ullikummi he saw. 
34) Ulluklummis-a-za| nepisast Istanun sakwis- 
kizze 


And Ullikummi |,too,| saw the Sun-God of Heaven. 


nu-za Istanus (35) istanzani-st piran memiskiwan And the 
dais : 


Sun-God to his own mind began to 
speak :& 

kwis-wa-kan stunts nutarriyas arunt anda (36) “What swift god in the sea [is standing|? 

artarl 

nu-wa-si twekkas | | 


| stunas natta takki His body is not like (that of) the | 


| | gods!”’ 
37) nepisas Istanus [menin| wahnul The Sun-God of Heaven |his face| turned, 
nas-kan arunt para pait and out to the sea he went. 
38) nu maln Istanu|s [aruni palra ar(a)s And when [the Sun-God] came out {to the sea}, 
Istanus-za kessaran hanti-si piran epta the Sun-God (his) hand unto his forehead held. 
39 | | |, 
nu-si- kartimmiyattt piran (40 fameum- and from anger his | | became altered. 
a mahtat mesta\’ 
\When the Sun-God of Heaven saw |the Stone], 
11) [majn nepisals Istanus XN-an| austa the Sun-God the mountains for the second time 
nu Istanus kalmarus (42) |d\|an appa |zais}' again {crossed 
nu-kan pa/sa\ra cvyannis | And ujp (or: folrth) he traveled, 
13) nas StG.-nz hkattan iylattat| and to the Storm-God he went. 
nu min] /stanun menahhanda austa |And when| he saw the Sun-God coming 
= 14) nu Tasmisus |° memiskiwan| dais Tasmisu |*| began {to speak]: 
ie wil-war-as (45) uizzi nepisas TIstanus ultnelyas “Why does he come, the Sun-God of Heaven, the 
ice hassus land|’s / ng\? 
vizzi(-ma)-war-as kwedani (46) memiyani The matter about which he comes, 
si nu-wa memiyas |nakkis (or: dassus) (that) matter is [grave], 
natl-mia-war-as arha pe ss7yvawas it is {not| to be cast aside! 
ak 17) dassus-war-as halluwais Strong it is, the struggle, 
dassus|-ma-war-as| zahhais® strong it is, the battle! 
1S) ne pisas(-ma )-war-as harnamniyashas Heaven’s uproar it 1s, 
- utneyas-ma-war-as kasza akkatar-a the land’s hunger and death it 1s!’’4 
ere SoD; A has |nepisjan C inserts: 
So D; A probably memiskiz2 “spoke”’ 
See commentary 11 (see n. 80 to the Storm 
D (and C) seem to add: [uddalr St!G.-ni] “‘the words translit.) StG.-as mem God’s — word (accus.) 
to the Storm-God”’ jan (12 rt | [ } 
C perhaps added StG sha-mi|) ““O Storm-God. piran sara-wa-smas (13 Before them [the | 
dia mv lord!” arantari stands up.”’ 
ri ( ja-war-at broken noun in the neu 
! ind strong it is, the 


a different noun, lost end of tablet in C). 
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19’ PU-as A-NA ?P Ta-as-mi-Sul{-us}| me-mi-is-ki-u-wa-an da-a-i|(& a)|-Sa-an-na-as-Si SS SU.A-an 


50’ ti-ia-an-du a-da-an-na-ma-as-si SS BANSUR-un ti-nu-wal-an|-du 


51’ ku-it-ma-an e-ni-e8"*-Sa-an_ me-mi-is-ki-ir, PUT U-us-ma-as-ma-as [x x|x*! ti-ia-at 
52’ a-Sa-an-na-as-31™ OSSU_A-an ti(-i-e-er )* na-as-za U-UL {e-Sa|-at a-da-an-na-as-ma-as-Si 


53’ SSBANSUR-un ti-nu-e-er nu-hkdn pa-ra-a U-UL sa-li{-tk-tla GAL-in-87 


/ 


o4 pi C-C7F NU-US-Sa-aN pu-u-ri-in U-UL da-a - is 

55’ [nja-as ~ PU-as PUTU-1 EGIR-pa me-mi-ts-hi-u-wa-an da-a-is ©" SA.TAM [-x’ HUL]-lu-us** [C880 _A- 
ants 

56’ {heu-d|§ da-a-is nu-za UL e-Sa-at LU.BANSUR-as HU L-lu-us [5B ANSUR-un(?) heu-is| 

bY \da|-a iS nu-za UC UL e-za-at-la ™ QA.SU-DU,.A-as HUL-l[u-us GAL-in(?)| 

5S’ ku-iS pa-a-is nu U-UL e-ku-ut-tla| 


(End of tablet in A) 


Colophon: A (95 left edge): (1) DUB.L.KAM SIR PULLi-kum-m{i (?)] 
(2) | Ix-ma’- 
C (MGK 9 ITV 14): DUB.L.AKAM PU U-li-kulm-mi 
toa DD, 9: 43 “8 Text has ti-ia-an-du, erroneously repeated from 
Neither |Aat-ta-aln nor [GAM-is-m]i according to line 50 

traces in MGK 7a which look like |n|c according to Otten ‘+ erasure; in view of na-as, PU-as might be considered 
priv. comm Restoration |pdar-n|i doubtful as deleted 

> DD» breaks oft ‘> Traces of -lu-us in last line of MGK 7a iv. 





hi 
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(49) StG.-as Tasmisui memiskiwan dais 
asanna-si kishiyan (50) tiandu 


adanna-ma-si X-un unuwandu 


(51) kwitman enessan memiskir 
Istanus-ma-smas |[parn|i tiyat 
(52) asanna(s)-st kishiyan tier 
nas-za natta esat 
adannas-ma-si (53) X-un unuer 
nu-kan para natta salikta 
X-in-sz (54) pu r 


nu-san purin natta dais 


55) nas (StG.-as)"* [stanui appa memiskiwan dais 


haminas lida\lus 
[{kishivan| (56) [kw7|s dais 
nu-za natta esat 
X-as idalus 
[X-un kwis| (57) [dlazs 
nu-za natta ezzatta 
ekuttaras idalus 
X-in| (58) kwis pais 


nu natta elutta 
End of tablet in A) 


Colophon: 


DUB.A.KAM SIR PUWikummi [UL QATT) 


Perhaps erased 


The Storm-God to TaSmisu began to speak: 


“For his sitting a chair they shall set up, 
for his eating a table they shall lay!” 
While thus they were speaking, 
the Sun-God |at| their [house] arrived. 
For his sitting a chair they set up, 
but he did not sit down. 
For his eating a table they laid, 
but he did not reach out. 
A cup they gave him, 
but (his) lips he did not put to it. 


And he (,the Storm-God,)** to the Sun-God again 


began to speak: 
“Ts the chamberlain bad 
who set up the chair, 
(so that) thou sattest not down? 
Is the steward bad 
who set the table, 
(so that) thou atest not? 
Is the cup-bearer bad 
who gave (thee) the cup, 
(so that) thou drankest not?” 


(End of tablet in A) 
Colophon: 


161 


First tablet of the Song of Ullikummi. |(Text) not 


finished]. 


[to be continued] 








